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NEWS HIGHLIGHTS... 


U.S BACKING FOR 
WINTLE-PARKYN 


PRODUCERS Julian Wintle and Leslie 
Parkyn have been asked by American Inter- 
national Pictures to make a screen version of the 
H. G. Wells story, “ When The Sleeper Wakes.” 

This will be one of a big programme of films 
to be made by this team starting on January |. 

First to go will be “Crooks Anonymous.” 
which Ken Annakin will direct. In February. 
Sidney Hayers will start directing “* The 
Survival Man,” a science-fiction drama, in 
which AIP may also have an interest. 

In March, Karel Reisz is scheduled to start 
producing “ This Sporting Life,” with Lindsay 
Anderson directing. 

It is expected that 
start production in 
Annakin directing. 

“The Innocent Gunman,” from John Digh- 
ton’s screenplay, is also on the schedule. 


ULSTER STRIKE THREAT 


NATKE has authorised its Northern Ireland 
members to strike unless the union receives a 
satisfactory reply from CEA general secretary 
Ellis Pinkney about the union's dispute with 
Irish exhibitors. 

Sir Tom O'Brien gave the news to Mr 
Pinkney in a letter this week protesting against 
the Irish exhibitors’ refusal to pay the recently 
agreed cost-of-living bonus. 


RICHARDS JOINS CFC 


J. D. RICHARDS has been appointed a 
member of the Cinematograph Films Council to 
fill the vacancy caused by the death of E. J. 
Hinge. Mr. Richards will be one of the mem- 
bers representing exhibitors. 


GALA APPOINTMENTS 


THREE new appointments have been made 
by Gala. Leonard Jefferson-Hope, director of 
sales, has been appointed a director to the board 
of Gala Film Distributors. Sidney J. Furie has 
been appointed a director to the board of Gala- 
worldfilm Productions and will take charge of 
all productions for the company. Frank Hazell 
has been appointed a director to the board of 
Carlton and Majestic Cinemas and Dance Hall. 


THIRD RELEASE 


THE WORKING party set up by the five 
trade associations to study the pattern of dis- 
tribution and the third release meets on Friday, 
October 27. 

It will study a report from the working party's 
sub-committee which has concluded its investiga- 
tions into the London release situation. 
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Choiceview ready to go ahead 
with field test of pay-tv 


THE LINE transmission system of pay-television developed by Choiceview, Ltd.—a com- 
pany jointly owned by The Rank Organisation and Rediffusion—was demonstrated to the 
Pilkington Committee on Friday and to the press on Monday. 


The company has urged the committee to 
commend to the Government that a full-scale 
of the sysiem should be permitied at an 
y date. It has already applied to the GPO 
the necessary authority to carry out trials. 
Choiceview has ordered transmitting equip- 
and expects to be in a position to under- 
a full-scale field trial, if authority is 
med, by next June, probably in the Acton, 
West London, area, where the facilities of an 
existing wired relay service are available. 
The company has developed the line system 
for three reasons: (1) it does not require the 
ocation of frequency channels; (2) freedom 
from interference in reception of the picture 
ind sound; (3) it does not require complex 
pparatus for the scrambling of the picture at 
the transmission end and the unscrambling of 
the picture at the receiver. 


Research 


However, the company is proceeding with 
esearch into the development of an over-the-air 
iy-v system, should the Government decide to 
low air transmissions or both air and line 
ransimsspons. 

The Choiceview line system offers the public 
he choice of a coin-box+or credit meter system 
for the payment for programmes. 

The pay-tv units attached to the receivers in 
ve home are claimed to be simoler than any 
hers so far demonstrated. The fine service and 
ppropriate units can be connected to the set 
without the need to modify the receiver whether 
the set is a wired receiver operating on a relay 
service or a set normally operating with its own 

rial, 

4 features of the Ohoiceview system is a 
nethod of estimating the number of subscribers 

king a given programme ai any one ume. 

This is known as IBAC (Instantaneous Broad- 
ast Audience Counting) and will be used in the 
preparation of a record of the “ take” attribut- 
ible to each individual programme. IBAC is 
only applicable to the wire system. 

Choiceview is developing other types of view- 
ng recorders for use with an over-the-air 
sysiem. 

For coin-box operation there are two units 
available, one for aerial receivers and one for 
wire relay receivers. 

The coin-box operates on what is known as 
the deferred payment system. When a pro- 
gramme ends, the indicator dial on the pay-tv 
unit registers a debit of the advertised cost of 
the programme, and the subscriber must pay into 


continued on page 26 


Equity minimum 
goes up 


by £10 a week 


MEMBERS of Equity are to get substantial 
minimum pay increases from Novemoser 1 for 
all film engagements except television commer- 
cials. From that date the minimum daily rate is 
increased from £7 to £10, and the minimam 
weekly rate from £30 to £40, 

Under new which Equity has 
negotiated with the producers, the present 
arrangement for rehearsals is altered. 

The provision that rehearsals are paid at half 
salary (with a £50 maximum for any day) is 
amended so that not less than the minimum 
daily rate of £10 must be paid for any day of 
rehearsal. The new rehearsal clause also states 
that if the number of days of rehearsal exceeds 
the number of working days represented by the 
“ guaranteed sum,” the excess rehearsal days 
will be paid for at full salary (with a maximum 
of £100 for any day). 

The “on or about” date is abolished in daily 
rate contracts and artists will in future be 
engaged from a specific date and for a specific 
*‘ guaranteed period” of first call 


agreements 


Guaranteed 


Under a new provision the “ guaranteed sum 
must not be less than one day's salary for each 
week of the “ guaranieced period.” 

One effect of this is that an artist on minimum 
rates who could previously be held for three 
weeks’ availability on payment of only one day’s 
salary at £7, would now have to be paid £30 
for the same period of availability 

The new agreement also allows for 
tion at an agreed rate when meal breaks to 
which artists are entitled are delayed. curtailed 
or cancelled 

All film contracts will in future 
condition that the artist shall be member oF 
Equity—or apply for membership within 24 hours 
of being first called. Kk will also be provided 
that no artists will be obliged to work with any 
other artist who is in breach of this 


CANNES FESTIVAL 


THE Cannes Film Festiva) next year will last 
15 days and will be held from Monday, May 
to Monday, May 21. 


compensa 


include 


provision 
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Viewpoint 


MUCH COULD 
BE MORE 


THE Londog Film Festival, sponsored by 
the British Film Institute in association with 
the London County Council, opened on 
Tuesday. The unprecedented demand for 
tickets well before the opening night made it 
an assured success. 

The Festival grows in stature. A _ selec- 
tion of 21 films from the festivals of the year 
are being shown and, in addition, a number 
of notable films that for various reasons were 
not entered into the recognised competitive 
festivals. 

The BFI's enterpgise makes it possible for 
people interested in the technique of films 
to study the work of creative film makers 
who have achieved recognition at Cannes, 
Berlin, Venice, Moscow, and so on. 

So far as the trade is concerned, it has 
another useful purpose in that the London 
Festivals in the past have shown the commer- 
cial possibilities of the award winners, and 
as a result a number of the films shown have 
been taken up for theatrical distribution in 
this country and, indeed, elsewhere. 

The Festival does not get a government 
grant. It does have the benefit of financial 
support of the LCC, but, otherwise, it is 
dependent upon the resources of the National 
Film Theatre, which must be self-supporting, 
and the good will and support of the faim 
industry around the world. 

It is astonishing that the BFI does so much 
with so little. It is, perhaps, the enthusiasm 
behind the Festival that carries the day 
against the immense difficulties in gathering 
so many films from different countries for 
showing under one roof. 

With more financial support, particularly 
from the government, it ought to be possible 
to develop the BFI’s enterprise into the F esti- 
val of Festivals—the ultimate yardstick 
against which the year’s creative film-making 
endeavours are finally judged. It would need 
to be competitive, and have the fullest pos- 
sible suvport of the international federation of 
film producers’ associations, the authority on 
Festivals. 

Something of this kind is needed to make 
sense of the chaotic festival situation that 
exists at prevent. 
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THE demonstration of the Choiceview li 
system of pay-tv on Monday was impressiy 
It was fully evident that a British enterpris. 

—the partnership of The Rank Organisation a 
Rediffusion—has perfected a system and is 
ready to go ahead immediately if the Govern 
memt were prepared to authorise the use of 
a line system—even if only for a field trial 
the outset. 

Apart from technical considerations, whic! 
are considerable, Choiceview favours a line sys 
tem, for extensive line television and radio relay 
systems already exist, providing the basis fo 
a fairly speedy development of a pay-tv service 

The Choiceview system is compatible wit 
the wired relay services in which both ti 
parent companies are interested, and can hx 
adapted to the relay services operated by other 
companies. 


+ + + 


MONDAY'’S demonstration was conducted by 
T. N. C. Lance, director of Choiceview and 
chief engineer of Rank Cintel, R. P. Gabrie!] 
director of Choiceview and chief engineer of 
Rediffusion, and P. Bass, chief engineer of R 
and R. Research, technical advisers to Choice 
view. 

Mr. Gabriel gave the background to the pro 
gress of the development of wired relay services 
in this country. The total number of subscribers 
in this country is around 500,000 which includes 
blocks of filets and hotels. In all, the relay 
services cover some 2,000,000 homes. 

Mr. Lance skilfully compered a complex de- 
monstration which showed very effectively the 
eperation of the four different types of pay-ts 
units which have been produced. 


+ + + 


FOR the purpose of the demonstration, the 
choice of two pay-tv programmes was offered 
in addition to the facility for switching to the 
free programmes. 

The pay programmes consisted of extracts 
from films and a recent boxing match all speci- 
illy recorded on video tape for transmission 
from Rediffusion’s relay station at Mornington 
Crescemt to the sets installed at the Gaumont 
Camden Town. 


- - + 


THE EXCBELLENTLY staged demonstriuion 
itustrated the efficiency of the system. 

The units are chimed to be less complex than 
those demonstrated here by Telemeter, and, 
therefore, less costly. 

They are believed to be proof against didd- 
ling. If anyone does discover a way of cheating 
the company, Mr. Lance will gladly offer the 
genius a job on his engineering staff. 


+ + + 


ANXIOUS exhibitors seeking news of product 
for the year or so ahead will welcome the 
announcement of Paramount's forthcoming sche- 
dule, at a series of press conferences held simul- 
taneously in key cities around the world—an 
unusual and probably unique step for the cor- 
poration. 

To quote George Welktner, who inspired the 
conferences and took the chair at the meeting 


in New York: “ Paramount is approaching its 
strongest production position ever.” 

kt is a sign that Paramount not only has 
great confidence jin the future of the industry 
but that the corporation, despite the interests 
in television and pay-tv, is still primarily ocon- 
cerned with motion picture production for the 
cinema industry. 


+ + + 


THAT certainly is the interpretation of George 
Weltner’s message by Russell Hadley who pre- 
sided at the London conference in the absence 
on holiday of Fred Hutchinson. 

Russ is also certain that it discounts any 
stories that Paramount will cease to distribute 
on its own account in Britain in the not-oo- 
distant future 

The line-up is impressive for the promise of 
quality as well as quantrty. 


+ + + 


It IS worth noting that Paramount is follow- 
ing a policy of international production, spon- 
soring the making of pictures in locations appro- 
priate to the stories 

George Weltner was expected to leave New 
York this week, in company with Martin Rackin, 
executive in charge of production, for a visit 
to London and a tour of Europe. 

They will be having meetings with producers. 
distributors and exhibitors. 

We may hear something of Parimount’s Bri- 
tish production plans as the location of some 
of the announced pictures has still to be decided 
and other pending deals may be concluded. 


+ 7 + 


ALTHOUGH the industry is continually 
striving towards and achieving technical progress. 
it is not often that a really big jump occurs 

The demonstration this weck at the Rank 
Laboratories at Denham of the Lipsner-Smith 


Richard Hamer, making his first visit to 
Hollywood, renewed an old friendship with 
Cary Grant on the set of “ Touch of Mink” 
at the Universal International studios. 
Hamer, accompanied by his wife, is on a 
world tour. “Touch of Mink" will be 
released by U! through RFD 
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ultrasonic film cleaner 
rare jumps. 

No one who was present at the demonstration 
could deny the startling efficiency of the new 
cleaner so genially and informally compered by 
Jerry Lipsner, aided by Dennis Robertson, of 
RPI. Certainly there was no doubt about the 
verdict of Bill Harcourt. who called it the most 
important development for laboratories in the 
jast 25 years! 

Denham already has three of these new 
cleaners, Technicoior has one and so _ has 
Olympic. Its fame is, indeed, already world-wide 
for it is in use in most of the big laboratories in 
the States, as well as in Canada, Mexico, France 
and Japan. 


seems to be one of these 


+ + + 

THE MODELS at Denham are designed to 
deal with 35-mm. and 16-mm. film, but Jerry 
Lipsner told me that they supply another 
standard model for 65-mm. and 35-mm., and 
have adapted the apparatus to clean the 70-mm. 
prints of “ Ben-Hur,” complete with magnetic 
tracks, and have had a request from the U.S 
Navy for a machine to clean film 5 in. and 
9 in. wide. Versatiity could hardly be carried 
further. 

GB-Kalee can congratulate itself on getting the 
agency here for the cleaner, though obviously 
the manufacture of the apparatus over here is 
being considered. 

On this point Jerry Lipsner was diplomatically 
non-committal. If they decided to manufacture 
here, he said, he was quiie sure that The Rank 
Organisation would be competent to do it 


+. + + 


IN THE las: issue of Kine. Studio Review, 
Andy Worker, managing director of Shepperton 
Studios, put forward some convincing arguments 
for all-the-year-round shooting instead of the 


PLS LLL LLL IIL LIL AA DS ae 


L&HC DINNER-DANCE 


Arrangements are now complete for the annual 
dinner and dance of the London and Home 
Counties branch CEA, so Arthur Taylor informs 


me. 

It will be held on Tuesdzy, December 12, at 
the Savoy Hotel. 

The thirtieth annual dinner organised by the 
branch, it will be d‘stnctive in that there will be 
a lady speaker to grace the function for the first 
time—Dame Patricia Hornsby-Smith, MP, who 
will propose the toast of “ The Cinematograph 
Industry.” 

Tickets, £3 each, can be obtained from Arthur 
Taylor. Partes of 12 can be accommodated 
at sezarate tables. 

SADLDA SI LDL DALAL A AAAS LAA AAA ASSIA SASS 
customary concentration of production during the 
summer months. 

I'm delighted to be able to report that his 
views seem to be gaining ground. Becaus 
Shepperton will have “The War Lover,” 
“ Dangerous Silence " and “ A Kind of Loving’ 
all shooting over the Christmas period. 

Furthermore, Andy ¢ells me, negotiations are 
going on for another two films to be at the 
studios at the same time. 


+ + + 


FOLLOWING a three-day conference with the 
directors and executives of the British Techni- 
color company, Patrick J. Frawley, jnr., chairman 
of the world-wide Technicolor organisation, has 
returned to the U.S with the promise that he 
will be back in this country shortly. 

The meetings at the Technicolor Harmonds- 
worth plant were attended by Kay Harrison, 
deputy chairman of the company, C. W. A. Ray, 
P. W. Pitt and Ernest L. Black, directors, and 
George Gunn, Albert Allan and Leslie Oliver. 
joint genera] managers. 

Mr. Frawley toured the whole of the British 


Variety Club's International officers, C. J. Latta and Jim Carreras, and Elder Statesman D. J. Goodilatte, 

who are helping to organise the Variety Club’s International Convention to be held in Dublin next 

May, held a meeting in London with Max Fillet and Si Brockway, executives of the Pepsi Cola company, 

which will be the host at one of the major events of the congress. Already more than 50 members of 

the British Tent have registered for the Dublin event. From left to right: C. J. Latta, Jim Carreras, 
Max Fillet, Si Brockway and D. J. Goodlatte 


plant and expressed delight with the exciting 
technical developments being carried out at Bath 
Road for the group. 


+ + + 


THE continuing growth of Ken Rive’s Gala 
enterprises is underlined by the elevation to 
directorships within the group of Len Hope, 
Frank Hazell and Sidney Furie, the , talented 
young Canadian film director. 

Ken Rive, incidentally, is attending the Milan 
Fair where he will also be representing the 
Shochiku company of Japan, for which Gala 
s the agent in Europe. 


+ + + 


OUR NOTES on the social programme 
arranged by the CEA for the delegates of UIEC, 
meeting in London this week, were off the beam 
with regard to dates. 

On Thursday the delegates are being enter- 
tained at lunch by J. Lyons & Co. and Industrie 
Glaciere et SA of Belgium at the Trocadero, 
ind in the evening they will be welcomed by 
John Davis at The Rank Organisation dinner 
at the Dorchester hotel. 

On Friday, the News and Specialised Theatre 
Group is giving a cocktail party at the National 
Film Theatre, followed by hunch at the Mermaid 
Theatre, Puddle Dock, and a trip on the Thames 

In the evening Sir Philip Warter will receive 
the delegates at the ABPC dinner. The venue 
for the dinner has been changed to the River 
Club. 


+ + + 


THE DEATH of Zoltan Korda severs yet 
nother link with that exciting period when the 
British film industry was, sometimes painfully, 
growing to maturity. 

Although he was never so famous as his 
elder brother, Alex, Zoltan was, in his own 
right, a distinguished man of film, a director 
ind a writer, having in his earlier days edited 
for UFA. 

Latterly, however, ill-health had very seriously 
curtailed his activities. 


+ + + 


CONGRATULATIONS to Ron Lee and his 
publicity staff at MGM on the quite remarkable 
editorial on Jeffrey Hunter as Christ in “ King 
of Kings” in the Daily Mirror \ast week 

The by-lined story and nearly full-page pic- 
ture were first-class promotional material, 
especially as they were presented with the same 
dignity that MGM has used in all its advertising 
for the picture. 

Judging by the critics’ reaction to its debut 


in America (referred to in our news columns this 
week) we can look forward to a notable experi 
ence when “King of Kings” has its British 
premiere on November 15 


+ + + 
THE charity 


premiere of the Ross Hunter- 
Carrollton production * Back Street” at the 
Odeon, Leicester Square, last Thursday raised 
well in excess of £3,000 for the Printers’ Pension 
Corporation. 

The money will go towards the Corporation's 
target of £100,000 for re-building its New Homes 
of Rest at Basildon, Essex 

The evening was a huge success with numerous 
stars of stage and soreen present, including 
Bing Crosby and Bob Hope. Among the trade 
personalities present John Davis, Kenneth 
Winckles, Fred Thomas, Douglas Granville and 
many others 

RDF excelled itself in making the evening a 
memorable occasion 

Handsome souvenir brochures were handed to 
guests as they entered the auditorium, Gerald 
Shaw was there to entertain at the theatre's 
organ and, after a short recital, Anton and his 
Orchestra took over to continue the music until 
the programme started 

Before the big film, there was the Look At 
Life feature “ Char and Wad ™ which traced the 
world-wide activities of NAAFI 


. + + 


A GENEROUS donation of 5,000 dollars has 
been made to Variety Club's Cancer Research 
Scheme for Children from the Damon Runyon 
Memorial Fund for Cancer Research in New 
York 

This very welcome contribution is attributable 
to a report on the work of the British 
submitted by Jimmy Carreras. 

The tent has pledged an annual grant of 
£5,000 for the research being undertaken in asso- 
ciation with the Imperial Cancer Research Fund, 
under the direction of surgeon Arthur Dickson 
Wright 

So far, the British Tent has 
£20,000 for the research work 


+ + + 


THE Essoldo, Commercial Road, Stepney, 
re-opened with a flourish on Monday night after 
being closed for more than a year. 

In that time, £20,000 has been spent by the 
Essoldo Circuit on re-equipping and redecorating 
the theatre. 

Sol and Mark Sheckman and Miss Proud 
received the guests, the Mayor of Stepney and 
other civic dignitaries, Roy Simoson. producer 

continued on page 24 
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Equity ban will stop all 
new ITV film series 


PRODUCTION of some new television film 
series is being affected because of a pay dispute 
between Equity and the commercial televis.on 
programme contractors. 

Because of a 
Lw n ine two 


breakdown in negotiations be- 
sides Equity members have been 
structed not accept any engagement in any 
ITV programme (except commercials) which in- 
volves any work on or after November |! 

And this includes all tclev sion film series un- 
dertaken by or for the programme companies 
availabie for transmis- 
od of dispute or not 
have, in fact, been instructed 
to inferm head office immediately any film en- 
gagement (except commercials) is offered and to 
refuse the job Equty gives consent in 


s 


woud be 
sion during the pe 


whether they 


Equity members 


unicss 
writing 


This instruction applies also to feature films 


Clearance 


An Equity spokesman told Kine. this week, 
“ Permission is granied in any case in whch we 
are satisfied that the making of the fim will 
mo affect the outcome of our dspute with 
ITV 

This means that as soon as a producer shows 
that a film is being made specifically for the 
cinema—or for BBC te-evision—it is given im- 
mediate clearance 

As regards future productions, 
producer on the “Francis Drake” 
which ITC is making for ABPC, Elstree, 
told Kine, “ we are alt the moment trying to 
set up another series, “Man Of The World.” 

This instruction from Equity means that we 
cannot go ahead with casting or studio bookings 
until the ban is lifted.” 


Unifilms joins KRS 
—five films ready 


UNIFILMS (London) has 
Lionel! Clyne told Kine 


Harry Fine, 
associate 


SCTICS, 


joined the KRS 
that the step was taken 
because the company now has a (five-picture 
programme ready for release, all of which will 
be trade shown before the end of the year 
The two British films in the programme are 
Stork Talk,” a comedy starring Tony Britton, 
Anne Heywood and John Turner, and “ Cross- 
tr a crime thriller starring Laurence Payne, 
Adams, Gary Cockrell and Zena Marshall 
The company has three foreign films available 


Sound J 
Recording 


‘A Summer 


Date" is an Eastman Color and 
Totalscope 


romantic comedy starring Linda 
Christian and Domenico Modugno: “ Ladies of 
Luxury’ is another Eastman Color production 
which stars Belinda Lee, Elke Sommer and 
Walter Chiari; “ Sailors, Women, — Trouble 
is another comedy, with Abbe Lane starring. 

Unifilms sales manager Geoff Manning has 
been co-opted to the board of directors of 
the company. Gerry Lever, who resigned from 
Anglo Amalgamated after 10 years service, has 
joined Unifilms as special representative for 
London and Home Counties, and Jim Mawdsley 
former Republic branch manager in Manchester 
and Liverpool, has joined the company to con- 
trol selling in the same territories. 


Star re-opens the 
Ritz, Crewe 


_THE RITZ, Crewe, will be re-opened by Star 

Cinemas ton ght (Thursday) with a charity per- 
formance of “ Raising the Wind” in aid of the 
Mayors Fund for old people and the CTBF. 

The theatre, formerly the Kino, has been 
closed for more than four years. Extensive 
modernisation has been carried out at a cost of 
£20,000 involving redecoration and refunishing, 
and certain structural alterat ons. 

According to R. M. R. Eckart, a director of 
Star, “ the possible potential of the c'nema was 
realised by Star when CMA announced that the 
Gaumont was to be converted into a ballroom.” 

Star of “ Raising the Wind” Leslie Phillips 
will make a personal appearance at the perfor- 
mance and will also attend a reception for the 
Mayor and c vic dignitaries before the screening 

Manager of the Ritz is K. C. Shepperson who 
has been with Star for cight years and was 
previously at the Ritz, Matlock. 


Woodfall tv company 


WOODPALI 
which made “ Saturday Night and Sunday Morn- 


Film Productions, the company 
ing.” is going into television film production 
with a newly formed associated company. Wood- 
fall Films (Television). 

A statement concerning the new company and 
its plans will be made next week. 


London news theatres 
take Projectomatic 


PROJECTOMATIC Model O has been in- 
stalled in four London West End news theatres 
by Rank Precision Industries. 

They are the Piccadilly News Theatre, Marble 
Arch News Theatre, the Trafalgar News Theatre 
and the Cinephone, Oxford Street 
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‘BACHELOR’ PREMIERE 
AT COLISEUM 


Bob Hope's new picture for MGM, 
“Bachelor in Paradise,” will have a 
charity World Premiere perfermance at the 
Coliseum, St. Martin’s Lane, on November 
2 in aid of Clubland (Boys’ and Girls’ 
Clubs) and the Newspaper Press Fund. 

Hope will make a personal appearance on 
the stage prior to the screening of the 
picture. 

The Coliseum presentation will be for one 
night only, but the comedy will start its 
West End run at the Ritz, Leicester Square, 
thé next day. 

“ Bachelor in Paradise ™ stars Bob Hope 
and Lana Turner, with Janis Paige, Jim 
Hutton, Paula Prentiss, Don Porter, Virginia 
Grey and Agnes Moorehead. Filmed in 
CinemaScope and Metrocolor, it is pro- 
duced by Ted Richmond and directed by 
Jack Arnold. 


CB-Kalee to market 
new film cleaner 


AN ULTRASONIC film cleaner, the Lipsner- 
Smith CF2, is now being exclusively marketed in 
this country and Scandinavia by the GB-Kalee 
division of Rank Precision Industries, which is 
also negotiating for sales in Gcrmany, France 
and Italy. 

The cleaner is American made by the Lipsner- 
Smith Corporation (which owns a British com- 
pany of the same name) and was demonstrated 
this week at the Rank Laboratories, Denham, by 
Jerry Lipsner. 

A length of black-and-white film, which had 
been artificially dirtied with chinagraph pencil, 
was screened, cleaned and then reshown without 
any observable trace of the heavy chinagraph 
markings. 

The cleaner operates by the creation of large 
numbers of microscopic implosive bubbles in the 
cleaning solution. The energy thus released 
forms intense shock waves that dislodge the dirt 
patches, and these, with the residual cleaning 
solution, are then removed by warm air jets 
and an exhaust system. All film is cleaned static 
free. 

The apparatus can work at speeds of up to 120 
feet per minute, incorporates ingenious safety 
devices to minimise damage by film breaks, and 
is designed with a simplicity than enhances ease 
of maintenance. 

Cost is 15,000 dollars. 


‘King of Kings’ 
press quotes 


THE Samuel Bronston production, “ King of 
Kings,’ which will have its British premiere on 
Wednesday. November 15 at the Coliseum 
theatre, has been acclaimed by American news- 
papers following its world launching at Loew's 
new State Theatre in New York. 

The Daily News gave the picture four stars, 
its highest rating, and called it “A spectacular 
picture ; Bosley Crowther, in the Times, says 
“Mammoth Biblical drama; Variety hailed 
the film as “a big box-office picture worldwide.” 

The Daily Mirror wrote: “Told with sweet 
reverence yet with bold and munificent pictorial 
sweep ;"’ The World Telegram said “ The total 
achievement is overwhelming;” Journal-Ameri- 
can: “Magnificentiy mounted and photographed ;” 
New York Post: “A picture of dignity, passion 
and feeling.” 
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The sky is 7 


he limit for 


Paramount productions 


“PARAMOUNT is approaching its strongest 
George Weltner, vice-president in charge of world 


on Friday, last week. 
Simultaneously, press conferences were calle 
throughout the world. 


Russell Hadley, deputising for Fred Hutchin- 
son, away on holiday, addressed the conference 
in London. 

In New York. George Weliner stated: “I feel 
with certainty that the coming period will be 
the most auspicious in our company’s history. 
I wam to sound a note of optimism as strongly 
as I can and as sincerely as I know how.” 

Referring to the complete internationalisation 
of the motion picture business in recent years, 
Weltner said: “Our market has reached the 
highest selectivity since the inception of the 
ndustry. The half-way picture, the almost 
picture, regardless of whether the negative cost is 
in the stratosphere or is modest, no longer 
supplies the entertainment need of our vast world 
public. 


Endeavour 


“The standard of demand has rocketed, 
particularly in the last two years, to a very high 
level demanding enormous artistic endeavour 
on the part of the studio. On every picture 
their target must be the highest they have ever 
tried to reach.” 

Paramount is placing no ceiling on production 
expenditures, Weltner noted, “ although we are 
very conscious of the fact that the expenditure 
of heavy money does not guarantee an artistic 
and popular achievement.” He pointed out, 
however, that Paramount would proceed in this 
direction in the belief that “ along this road lies 
survival, success and profitable enterprise.” 

Here is the message from Paramount con- 
veyed to the trade in Britain by Russell Hadley: 

“ These are excit'ng, interesting but very chal- 
leng ng days in our business, and it is the feeling 
ot our company that there is no better time 
than now to give public indication of our esti- 
mate of the future, 

“On this very day, George Weliner is meeting 
the press in New York. Jack Karp and Marty 
Rackin are holding an important meeting at our 
studio. Im Europe our James Perkins, head of 
our foreign department, is doing Likewise. 

“In Tokyo Mr. Henriksen, our divis'on man- 
ager for Asia is acting in a similar capacity and 
in Sydney, Australia, Robert Graham, who 
occupies a similar post for that territory, is also 
holding a very large scale press conference. 


Symbolic 


“ Incidentally, these meetings, and perhaps 
one or two others that have been arranged, are 
symbolic of the Paramount organisation as it 
exists today—a unified, hard-working team of 
experienced businessmen dedicated to producing 
and distributing the best possib!e mot'on pic- 
tures for a vast international audience, 

“The word international has not been used 
lightly, We remember a time, long ago, when 
the business outside of the Un‘ted States and 
Canada was regarded as that portion of the busi- 
ness that gave us our profit margin. Today, 
were it not for the foreign income we could not 


nroduct position ever.” This was stated by 


sales, at a press conference in New York 
local Paramount executives in key cities 


to meet 


m income of 


our costs. By and large, the 
the American motion picture 
less equals the domestic and 
and on certain types of pictures ex- 


siry more or 
idan 

gs i 
inslating this into production values it 
ins that motion pictures must excile and win 

nterest and support of audiences everywhere, 

ether it be New York, Chicago, London, Paris, 

Rome, Tokyo, Sydney and all the places in 
ween 


World audience 


‘The production forces of Paramount are 
conscious of this and whether the p‘ctures 
be made in our stud:o or whether they be made 
vroad, they are being made for a wor:d market 
men who think in terms of a world audience 
nd who supply the product needed by the vast 
nd far flung distribution organisation that 
undies it. 

* We have accomplished many record-breaking 
grosses in recent years, be it ‘The Ten Com- 
nandments,” * Psycho,’ * Suzie Wong,’ our Jerry 
Lewis pictures or certa'‘n of the epics that we 
have made in foreign countries, such as * War 
nd Peace.’ 

“Our company, under the leadership of Bar- 
ney Balaban, has embarked on the road that 
knows no compromise. If stories, scripts, pro- 
jects, packages do not give indication of hitting 
the bulls-eye of this very high target, they must 
be discarded. 

“ Since we have embarked on this high road, 
12 pictures have been completed and are waiting 

lease. One is now shooting and two more are 
cheduled to start within a month. There are 

additional productions in various stages of 
ive preparation and at least half of these 
will go before the cameras within the next six 
onths 

‘Playing im these pictures are the finest stars 

today—Yu!l Brynner, Claudia Cardinale, 
Laurence Harvey, Audrey Hepburn, Charlton 
Heston, Willam Holden, Jerry Lewis, Shirley 
MacLaine, Dean Martin, Yves Montand, Paul 
Newman, Geraldine Page, Lili Palmer, Sidney 
Po'tier, Debb’e Reynolds, James Stewart, Lana 
rurner and John Wayne. 


“ Producing these pictures and directing these 
stars will be the finest producers and directors 
n the motion picture business. It almost goes 
without saying that the theatrical properties, be 
hey books, plays, orginal scripts or whatever 
else. will be chosen only w:th an eye to meeting 
the requirements that I have listed for you 

Paramount's forthcoming release schedule in- 
cludes “ Breakfast at Tiffany's,” with Audrey 
Hepburn and George Peppard, which is being 
premiered this week at the Plaza. 

Others to follow are: the Hal Wallis produc- 
tions, “Summer and Smoke,” with Laurence 
Harvey and Geraldine Page, and “ Blue Hawaii,” 
starring Elvis Presley; the Jerry Lewis picture, 
“ The Errand Boy,” “ The Counterfeit Traitor,” 
a Perlberg-Seaton production with William 


Holden and Lilli Palmer; Steve Parker's **‘ My 
Geisha,” with Shirley MacLaine, Yves Montand, 
Edward G. Robinson and Bob Cummings; 
Howard Hawk's “ Hatari!” starring John Wayne 
Hardy Kruger. Red Buttons, Elsa Martinelli and 
Michele Girardon; and John Cassavettes's “ Too 
Late Blues,” with Bobby Darin and Stella 
Stevens 
rhe 
1962: 


following are scheduled for release in 


‘Forever My Love’ 


“ Forever My 
production, with 
Heinz-Bohm 


Love,” an Ernest Marischka 

Romy Schneider and Karl 
The Man who Shot Liberty 
Valance,” starring James Stewart, John Wayne 
Vera Miles, Edmond O'Brien and Lee Marvin 
a John Ford production; Jack Rose's “ Who's 
Got the Action” Dean Martin, Lana 
Turner, and Eddie i Martin Poll produc- 
tion, “ Sylvia,” star Paul Newman; the Hal 
Wallis-Elvis Presley picture, “‘ The Roustabout ;” 
Roland Neames’s “ Escape from Zahrain,” with 
Yul Brynner and Sal Mineo; Hal Wallis’s “A 
Girl Named Tamiko.” starring Laurence Harvey 
France Nuyen and Martha Hyer; “ The Easter 
Dinner,” a Melville Shavelson production. with 
Charlton Heston, Elsa Martinelli and Harry 
Guardino; Henry Blanke’s “ Hell is for Heroes,” 
with Steve McQueen, Bobby Darin, Fess Parker, 
Harry Guardino. Bob Newhart, Mike Kellin, 
Nick Adams and James Coburn; “ My Six 
Loves,” starring Debbie Reynolds; Martin Poll’s 
“The Iron Man,” starring Sidney Poitier and 
Claudia Cardinale 

Two big pictures in preparation are: the Hugh 
French production “The Winston Churchill 
Story” and “ Dear and Glorious Physician,” a 
Henry Blanke production. 


with 
Albert 


ing 


More features 


The following pictures are also announced: 

“ Love in a Goldfish Bowl,” starring Tommy 
Sands, Fabian and Jan Sterling—-a Martin Jurow- 
Richard Shepherd production; “Blood and 
Ross,” starring Mel Ferrer, Elsa Martinelli and 
Anncite Vadim—a Raymond Eger-Roger Vadim 
production; ‘ Man-Trap, starring Jeffrey 
Hunter, David Janssen and Stella Stevens—an 
Edmond O'Brien-Stanley Frazen production; 
“It’s only Money,” starring Jerry Lewis; “ The 
Hook,” a William Perlberg-George Seaton pro- 
duction; “‘ The Jackals,” starring Ava Gardner, 
Louis Jourdan and Curt Jurgens—a Galatea 
production; “ Villa Mimosa,” a Sidney Beloin 
production; “ Night Without End,” a William 
Perlberg-George Seaton production; “ The Step- 
mother.” a Henry Blanke production; “ Re- 
union,” a Stuart Millar production. 

“The Long Pig,’ an Aubrey Barry produc- 
tion: * Affair in Arcady,”’ “ Mistress of Mellyn,” 
starring Aubrey Hepburn—both Henry Blanke 
productions; “ Carnet de Bal,” a William Penl- 
berg-George Seaton production; “ No Bail for 
the Judge,” a Gant Gaither production It's 
Murder.” a Henry Hathaway production; 
“Come Blow Your Horn,” a Bud Yorkin-Nor- 
man Lear production; “Climate of Love,” a 
Sidney Beloin production; and “ Decision at 
Delphi,” a Hal Wallis production 


GERRARD 4851/6 
PERIVALE 6406 


WorLaL Iwarkets 


United Artists announces three-year 


plan costing 150million dollars 


NEW YORK.—United § Artists president 
Arthur Krim reported at a press conference that 
the company would release 46 major films over 
the next three years. 

The negative cosi of the three-year programme 
will amount {to approximately 150 million 
s and all of the features are in an active 
tate of production. The 1962 releases are com- 
pleted and in the can. 

Mr. Krim thought that never before in motion 
picture history had a programme of such 
strength been announced so far ahead. He pre- 
dicied that all of the 1963 product should be 
completed by June, 1962. 

The nunmyber of releases per year would remain 
the same, 30 to 3%, but the number of bigger 
increased, whereas the smaller 

would be discontinued in 
ition features; 1962 would 

pictures released out of 
possible total of 36 films 

Mr. Krim predicted that 
gigantic strides forward and 
wenl up so would extubitor 


dollar 


pictures would be 
or second fea 
favour of explo 
see «6=19 = «principal 


ures 


UA would make 
as company grosses 
returns. The gross 
the current calendar 
substantially higher 
which was a record. 
Arnold Picker an- 
hole concept of merchandis- 
sales incentive were undergoing changes. 
In line with this, in addition to the usual annual 
sales drives with the usual quotas and the usual 
honuses, the company was announcing a super 
drive over the three-year period under discussion 
with extra prize money of 150,000 dollars The 
details will be announced shorily. 

ay esult of the advance planning each pic- 
ure would be able .o benefit from six months 
of p ind advance thinking which was 
most desirable 

Turning to the deliberate abandonment of the 
second or supporting feature, he stated that this 
was being done because the needs of the market 
were dictating smalicr numbers of this type of 
film with many areas of the country turning 
more and more to single-feature policies. 

Named as ready for 1962 were * West 
Story Judgmen \ Nuremberg,’ 


income of the company for 
expecied to be 
than for the previous year 

Executive vice-president 
nounced that the w 
img and 


yeal was 


omouc0n 


Side 
with 


35 um 


RELEASE 
PRINTS 


The best answer... 


Spencer Tracy and Burt Lancaster; “ One, Two 
Three,” with James Cagney; “ Pocketful of 
Miracles,” with Glenn Ford and Bette Davis; 
‘The Children’s Hour,” with Audrey Hepburn 
and Shirley MacLaine; “ Something Wild,” wit! 
Carroll Baker and Ralph Meeker; “ Here Come 
the Kwimoers,’ with Elvis Presley; “ Sergeants 
3,” with Frank Sinatra, Dean Martin and Peter 
Lawford; “The Happy Thieves.” with Rex 
Harrison and Rita Hayworth; “ The Valiant.” 
with John Mills; “ Birdman of Alcatraz,” with 
Burt Lancaster. 

“ Geronimo,” with Chuck Connors; 
Road To Hong Kong,” 
Bob Hope: “ The 
Bancroft; ‘* Jack 
Kerwin Mathews; “ 


* The 
with Bing Crosby and 
Miracle Worker,” with Anne 
The Giant Killer.” with 
Phaedra.”’ with Melina Mer- 
couri and Anthony Perkins; “ Kid Galahad.” 
with Elvis Presley: “ The Manchurian Candi- 
date,’ with Frank Sinatra and Laurence Harvey: 
and “For All The Gold in the World,” with 
Sophia Loren and Anthony Perkins. The latter 
three are presently in the works. 


For 1963 


Set for 1963 are: “ Taras Bulba,” 
Curtis and Yul Brynner: “ Two For 
saw,” with Shirley MacLaine 
Mitchum ; “ Five Pieces of Maria,” 
Kaye and Sophia Loren; “ 
with Judy Garland; “A Child Is Waiting.” 
with Burt Lancaster and Judy Garland; “ The 
Great Train Robbery,” with Frank Sinatra and 
Peter Lawford; “ The Great Escape"; “ Invita- 
tion to a Gunfighter”; “Toys in the Attic,” 
with Dean Martin; “ The Grand Duke and Mr. 
Pim.” with Glenn Ford and Hope Lange: 
“Irma La Douce,” with Jack Lemmon and 
Shirley MacLaine; “ The Mound Builders,” with 
Yul Brynner: “The Best Man”; “ Dr. No,” 
and “* Destiny's Tot,” with Sidney Poitier. 

For 1964: “ Hawaii,” “‘ Mister Moses.” 
“ Something A Little Less Serious,” “ A Shot in 
he Dark,” “The Last of the Just,” “ Roman 
Candle.” starring Shirley MacLaine; “ Flight 
From Ashiya,’ “ The Narcotics Story.” “ The 

vt Ras Daga,” with Robert Mitchum; 
‘The Golden Age of Pericles”: “ My 
Glorious Brothers” and “A _ Bullet For 
Charlemagne.” with Sidney Poitier 


with Tony 
The See- 
and Robert 
with Danny 
The Lonely Stage.” 


+ + + 


OVER 1,000 exh%bitors from all over the 
coumtry attended the 14th annual convention of 
the Theatre Owners of Amer’ca in New Orleans, 
La., and the trade show of the National Asso- 
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PENSIONS FOR 
U.S DIRECTORS 


American film directors can now qualify 
for a pension under a plan announced by 
Charles Boren, chairman of the board of 
trustees of the Directors Guild of America- 
Producer Pension Plan. 

The scheme was developed jointly by the 
Guild and representatives of the Associa- 
tion of Motion Picture Producers and 
Alliance of Television Film Producers. 

Under it, each eligible person is en- 
titled to a basic monthly payment of 175 
dollars plus an additional amount based 
on his own contributions. 


ciation of Concessonaires being held in conjunc- 
tion with the theatre meet, 

In addition to hearing talks from distributor 
representatives about the specific product line- 
ups and promot on plans for same, the attendees 
were urged to cont'nue their fight against toll-tv. 

Laurence A. Tisch, Loew's Theatres, was of 
the opinion that the motion picture companies. 
by selling their film libraries to television, were 
consuming themselves in add'tion to threatening 
the ex'stence of exhib‘tion instead of trying to 
attain the proper goal of trying to fill as many 
theatre seats as possible. 


One problem 


Si Fabian, president of Stanley Warmer, told 
the convention that there was really only one 
problem that faced all exhibitors—a shortage of 
product. The more features made, the more 
money was made. 

Distributor selling of features to tv hurt 
theatres but it couldn't be stopped. ACE Films 
stood ready to supply product after ironing oui 
resent problems of acquiring more money and 
a proper management. 

TOA pledged full support of ACE Films by 
a resolution passed by the board of directors. 

Former president Pickus urged seeking more 
product, the assistance to exhibitor sources in 
creating same, battling pay-tv, co-operating with 
other branches of the industry, fighting censor- 
ship and classification on all fronts and Holly- 
wood to make pictures in good taste, the use 
of more showmanship and better merchandising 
efforts, etc—Mel Konecoff. 


West Berlin producers 
to get tax relief 


BONN.—The West German Government is 
planning to give special tax relief to film produ- 
cers living in West Berlin, it is reported here 

Benefits to West Berlin producers will amount 
to about five mill on deutschmarks (about 1.25 
million dollars) per year paid, so far, in a two- 
stage turnover tax collected at production level 
in West Berlin and at distribution level in Wes: 
Germany. 

The tax relief is expected to be put into effect 
at an early date, according to Bonn sources 

One of the princ pal companies to en‘oy the 
tax benefits is CCC, the West Berlin studio and 
feature film production outfit which is planning 
to make some 30 features this season for Wes 
German distributors. 

The company has recently set up CCC, Lon- 


TECHNIRAMA PROSPER WITH ANGLO! 


A Product of Technicolor 
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don, but that project will not directly benefit 
from the tax s.tuation as it affects only pictures 
made .n West Berlin. 


+ + + 


SWISS cxhibitors are continuing their pro 
longed fight against higher rental rates demanded 
by some Amercan companies for outstanding 
product. 

The latest move was a protest by Swiss ex- 
hibitor organisations against a proposed 60 per 
cent. rate for “ The Guns Of Navarone ”—the 
exhibitors cla'm 50 per cent. would be enough 
for the local situation. 

“ Ben-Hur” has been halted for one year in 
Switzerland on similar grounds. A year ago, 
Swiss theatre owners said they wou'd not pay 
70 per cent. as demanded. Now, MGM has re- 
portedly decreased the rate to 60 per cent. but 
increased, at the same time, the m-nimum 
guarantee for exhibitors playing the picture. 

The situation in Switzerland is extremely deli- 
cate as local production is carrying on at a 
relatively low level compared with international 
standards, and Swiss exhibitors are relying al- 
most entirely upon imports. 

So far, only six new Swiss feature films have 
been made this year, while five more are now 
in production. 


+ + + 


THE management of UFA (composed of Ufa 
Theater and Un versum Film, Duesseldcrf and 
West Berlin) and independent consultants are 
now preparing the companies’ annval report for 
1960. 

The report is several months overdue and the 
reason given for the delay is that the concern 
is on the brink of fading out due to huge losses 
with no chance to recoup them. 

The company is in no way connected with 
“ UFA-Filmhansa,” the independent production- 
distribution outfit 


+ + + 


THE Tax Payers Federation, an independent 
German organisation with strong industrial back- 
ing, has asked for the immediate elimination of 
entertainment tax in a memorandum to the Bonn 
Government. 

The film industry pays about 100 millon 
deutschmarks (about 25 million dollars) annually 
in entertainment tax. 

The Tax Payers Federation points out that 
entertainment tax is one of a number of taxes 
which bring only negligible amounts into the 
Government's tll. According to German in- 
dustry speakers, the tax means the difference 
between life and death for many smaller 
exhibitors.—Gustavy Genschow. 


France agrees to 
. ras . . , 
ban ‘Viridinia 

PARIS.—The French Government has banned 
the showing of Bunuel’s film “ Viridinia,” which 
shared the Grand Prix at Cannes this year. 

The picture created a sensation. primarily 
because it was a Spanish entry and dealt with 
subject which was not expected to be filmed in 
Spain. 

The Spanish Government tried to seize the 
film, which was hidden, and the Minister respon- 
sible for the cinema in Spain was sacked. 

Since then the Spanish Governmeni has been 
atlempting to stop the film being shown any- 
where and it is understood that France has 


agreed to ban the film under the Franco-Spanish 
film agreement.—Henry Kahn. 


Vest Australia ends 
-ntertainment tax 


SYDNEY.—The West Austral an Government 
announced it will abolish the State-imposed 
rlainment tax from January 1 of next year. 

¢ announcement followed an intensive cam- 
gn by the Cinema Industry Development 

gan sation and the WA Motion Picture Exhibi- 

s Association. 


lt is reported that the decision will cost the 
vermnment £70,000 in the current year and 

135,000 in a fud year. 

In a similar move, the Victorian Government 
announced its decision to reduce Victorian 
crla nments tax by about one-third. 


rhe Victor.an Premier, Mr. Bolte, said that in 
ch of the two past financial years concessions 
d been granted to motion picture theatres, The 
ductions had been designed primarily to heip 
ect the competition of television. 


+ + + 


THE Ausiralan motion picture industry has 
lost yet another youthful executive to television 
with the resignation of Bill Gray, assistant to 
20ih-Fox director Arthur Hill. Gray has joined 
Screen Gems as assistant to Austra‘asian and 
Far East sales supervisor Joe Joel. 


+ + + 


SYDNEY television station TCN9 has secured 
screening rights for “Room At The Top” and 
“Dent'st In The Chair "—both of which are 
now on release. 

However, Gordon Ellis, general manager of 
British Empire F:lms, the company releasing the 
two pictures, is not concerned. 

He said that neither film could be shown on 
iclevision until the expiration of rights he'd by 
BEF. In the case of “ Room At The Top” no 
tv showing cou'd be held until 1964, while 
“ Dent st In The Chair” would not be available 
until 1965.—Bill Beecham. 


India cuts raw stock 
imports again 


BOMBAY.—A change in India's import policy 
has resulted in a further restriction on the 
import of raw film, the quota now being only 
334 per cent. of normal imports instead of 40 
yer cent. as was allowed in the first half of 
he year 

The Film Federation of India, which held its 
two-day session in Madras early this month, has 
decided to send a delegation to New Delhi to 
icquaint the Central Raw Film Committee with 
the untold difficulties the industry will have to 
face because of the additional cut. 


+ + + 


DIRECTOR Bimal Roy has been re-elected 
president of the Indian Motion Picture Pro- 
ducers’ Association. 


+ + + 


THE CAPITAL of the Film Finance Corpora- 
tion has been raised from 2,000,000 rupees to 
4,400,000 rupees. 

Necessary approval of the increased capital is 
being obtained from India’s president—N. V. 
Eswar. 
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New films at a glance 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 


tFrancis of Assisi 105 min. (U) Bradford Diliman CinemaScope and De Luxe Colour thirteenth cen- Good, or rather exploit- 
(20th Century-Fox) Dolores Hart tury religious melodrama, dedicated to the able, family hall fare 
International Stuart Whitman founder of the Franciscan Order. Story leisurely (CC) 
told, but characterisation adequate, direction 
reverent, sentiments lofty, highlights spectacular, 
climax moving and authentic backgrounds 
superbly photographed 
Hollywood Thrill-Makers 60 min. (U) James Gleason . Comedy drama, reinforced by library clippings, Usable small hall “ sec- 
(Famous)—U.S Bill Henry about stunt man who bows out while still in one ond” (C) 
Theila Darin piece. Tale ingenuous and staging somewhat 
dated, but action stuff both amusing and exuber- 
ant 
Judas Goat, The 49 min. (U) David Hedison .. Pocket espionage melodrama, the latest “Operation Good series curtain raiser 
(20th Century-Fox) Luciana Paluzzi Cicero."’ Plot fast-moving, characters unin- (C) 
—U.S Frank De Kova hibited, romantic asides popular, climax exciting, 
and Continental backdrop colourful 
"Over the Odds 65 min. (A) Marjorie Rhodes ... Working class comedy about bookie saddled with Handy-size quota “ sec- 
(Rank)—British Glenn Melvyn two mothers-in-law. Players popular and versa- ond” (C) 
Thora Hird tile, gags evergreen and settings appropriate 
*Pit of Darkness 76 min. (U) William Franklyn ... Robust “ thick ear concerning safe designer who Good British “ program- 
(Butcher’s)—British Moira Redmond busts crime ring and at same time recovers lost mer ” (C) 
Bruno Barnabe memory. Tale intriguing, characterisation bold, 
direction resourceful, domestic asides touching 
and denouement hectic 
Terror in the Haunted 77 min. (XX) ~=Gerald Mohr ... Psychiatric melodrama, pivoting on forbidding Good thriller (NC) 
House Kathy O'Donnell mansion, telling how married man rids his young 
(BLC)—U.S William Ching wife and himself of ugly inhibitions. Story far- 
fetched, but acting adequate, feminine angle 
strong, and eerie backgrounds effective 
Young Lips .. 99min. (X) Gabriele Ferzetti Sex melodrama concerning lawyer who nearly falls Potential title turn-up 
(Gala)—Franco-Italian Jeanne Valerie for teenager while checking up on wayward 
Christine Kauffmann daughter. Cast impressive, settings widely 
varied and English sub-titles lucid, but tale pro- 
tracted and pointless 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE TIN COLOUR 


' ici liberate Sicily. Francis and Paolo display con- reveals Francis’s soul, Stuart Whitman is a sop- 
Francis of Assisi siderable a. yet Francis’s life is empty. homore in fancy dress as Paolo. and Dolores 
Twentieth Century-Fox International (U) Urged by a Divine voice, Francis returns home, Hart cannot disguise her cover girl look as the 
Cinem Scope. Photographed in De Luxe Colour. but is labelled a deserter and thrown into prison. dazzling and devout Clare. The most striking 
Featuring Bradford Dillman, Delores Hart and He dedicates his life to God and eschews worldly cameos come from Finlay Currie as the Pope, 
Stuart Whitman. Produced by Plato A. Skouras. pleasures. Paolo, moved by the pleas of Clare, Eduard Franz and Edith Spare as Francis’s 
Directed by Michael Curtiz. Screenplay by a beautiful aristocrat, secvres Francis’s release. parents, and Pedro Armeydariz as the sultan. 
Eugene Vale. James Forsyth and Jack Thomas Francis, still carrying out God's ordinance, starts The concluding chapters are, however, moving, 
Director of Photography, Pietro  Portalupi. rebuilding a crumbling church and inaugurates and Francis’s poignant and passive death brings 
Musical Director, Franco Ferrara. 105 minutes 1 new religious order called the Franciscans. exaltation to the climax. And there is no deny- 
Release December 4, 1961 Later, Francis receives the Pope's —— and ing ~ —_— vege of a backgrounds, 
10U shoe : meanwhile Clare hears Francis preach and em- cleverly caught by the camera. 
Welle oor See sinuapmpieen te Chater braces the Order. Paolo blames Francis for Points of Appeal. er tale, — payers, 
Scope and De Luxe Colour, it's dedicated to St shattering his romance with Clare and rides off human _ interest, ae, aut re Ba a 
Francis, the thirteeneth century soldier and repro- ‘© the Crusades hating Francis. Francis tries CinemaScope, De Luxe Colour am c " 
bate who found God at a comparatively early ~ er oa eg - - a Ss = — 
ze, ab ne . “red y Moslem barbarity. learning tt : 
rs a. -_ — oo Sa Be Bias alld pi agg apne mene against a — Terror in the Haunted House 
, ‘ r . ote o ciples, rancis urrics ome. i ir . r - 
( gphong ee a, he goes blind. but remains true to his ideals. BLC. American (X). famine Gate a, 
singly little depth Lack of profundity, Paolo acknowledging Francis’s saintliness, begs Kathy O onan ae ; — on yy co 
tly due to uneven acting and treatment, fre- _ Francis’s forgiveness before Francis dies. bv William S. la ier Rohe "7 c. Dennis 
results in it dragging its heels. The hal- : Daniels. Screenplay by 4 “ick West. Music 
lowe coraohy is. nevertheless. certain of the Production.—The picture is a faithful. though Director of Photography, Frederic est. = 
Catholic Church's blessing nd support No hardly showmanlike, tribute to Saint Francis, by Darrell Calker. 7 wuimasnes. Release November 
mean thing this! Good or rather exploitable, reverently and aptly known as the “ joyous 27, 1961 
family hall fare i beggar True, it has romantic rivalry, exciting PSYCHIATRIC 


crowd and battle sequences, pagan orgies and = jonely, mouldering mansion. It concerns a bride- 
Story.—Francis, handsome son of Pietro 1 tense scene in which Francis survives ordeal 


ing i room ids elf of ugly inhibitions 
Bernardone, a wealthy cloth merchant trading in by fire before a Sultan, but the physical high- Baile a ae his Ye bride shock 
Assisi, a medieval Italian small town, and Paolo, lights are spread thinly over its prodigious run- treatment. There is more talk than violence, 
a dashing, though impoverished, young noble- ning time and fail to give significant contrast to , : : 
man, join King Prederick’s army, destined to its spiritual side. Bradford Dillman never quite continued on page 23 
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EA executive committee 


meeting—October I] 


A.—The committee has received the report of 
he Jont Committee of the CEA and KRS on 
September 28. This report deals mainly with the 
ubject of bingo and in conjunction with this 
eport considcration has also been given to a 
etter from the Scottish branch. 

It was po.nted out that in a number of cases 
primary reason for exh bitors being forced 
cose their c.nemas was shortage of su table 
Juc In cases of this kind, it was felt 

hat the KRS should refuse 

permission for the playing of bingo on, say 

hree or four days a week when under such 

mnditions these cinemas could remain open as 
) for the remainder of the week. 

was felt that the attitude of the KRS as 

ed in the final paragraph of Paragraph A 

x Joint Commitice report showed a callous 
ence to the difficulties of these exh:bitors 
were anxious to keep their cinemas open 
such, but although unable to book sufficient 
able product, were prevented by the KRS 
substituting other activities It was 

i that this po‘nt. together with a number 
other points, should be referred back to the 
nt Committee of the CEA and KRS for 


her discussion 


REPORT OF THE JOINT COMMITTEE 
OF CEA AND KRS 


A.—Bingo: On behalf of the CEA several 
nts were raised in relation to the letter from 
general secretary dated July 11 and the reply 
eto from the secretary of the KRS dated 

also to matters raised subsequently 


vn \ nappropriale 


argued by the CEA that in those 
the KRS permitted the playing of 
one day per week in two- or three- 
s. the KRS should not require a re- 
ngement of bookings so as to eliminate the 
one-day Sunday programme. It was stressed that 
hese tors felt that they themselves were 
in better on than members of the KRS 
» judge the t of programme which best suited 
p cular cinemas on Sundays and in many 
Sunday business had been built up 
he years on the basis of separate Sunday 
rrammes he exhibitors concerned, whose 
were not large. were therefore asking 
#3 one day was taken out fo 
¢ plaving of bngo they should not be re- 
quired by the KRS to rearrange their bookin 
if ern 
wv the KRS was stated that there was re- 
ance on the part of some exhib‘tors to even 
out the new arrangemem. The society was 
sympathetic and helpful to those who 
d try ou new arrangement and then 
nformed the renters that 
Reference was also made to 
nxiety of renters to restrict as far as poss ble 
number of one-day bookings. It was, how- 
greed by the KRS representatives to take 
point back to their Council 
was then stated for the CEA that it wa 
ood that in its letters to exh-bitors grant- 
mission to play bingo. the KRS was 
exhib.tors to show tralers This had 
x to considerable difficulties im many 
because the conditions of the c nemato- 
cence then became operative and, addi- 
the bingo equipment was generally on 
uge and this made it difficult to show 
ers It was also stated that im some cases 
of bingo on Sundays the showing of trailers had 
even rise to liability for Sunday charity levy 
The KRS representatives who said they were 
aware of these difficulties emphas sed that this 
condition of the granting of per 
merely a suggestion 
The CEA then raised the question of the 
choice of day for he playing of bingo 
two reports having been received from 


iter stage 
not working 
f 


was not 


nission but 


nv 


exhibitors to the effect that such permission 
was conditional on bingo being played on a 
day which was not of the exhibitor’s choice. 

For the KRS ‘t was stated that there had been 
one or two differences of opinion as to which 
was the best day, but in nearly all cases the 
day chosen by the exhibitor had been accepted. 
One or two cases had had to be considered 
when the exh'bitor’s choice had been a day 
when the KRS believed that more money would 
have been taken showing films and in these cases 
the KRS felt it could reasonably object. There 
was, however, complete flexib lity in the matter. 

The next point rased by the CEA was what, 
in this connection, constituted hardship. A 
nunyber of small exhibitors had said that their 
last accounts mght show a smal! profit but 
business had fallen off since then. Dd they 
have to wait until they were in a bad way be- 
fore the KRS would allow them to play bingo? 

The secretary of the KRS replied that th's 
was not so. While the Society asked for 
accounts, it also asked for figures of takings 
since the date of the accounts and there had 
been many cases where permission had been 
granted on the grounds of the takings showing 
a drop snce the previous accounts. 

4 CEA representative then referred to a posi- 
tion whwh, he fel, might become widespread. 
in which an exhibitor wanted to show films on 
three or four days a week and run bingo on the 
remaining days. If he was not granted per- 
mss:on to do so by the KRS he would prob- 
ably close the cinema, Surely the KRS would 
prefer to have three or four days of films rather 
han lose the cinema completely? 

In reply, it was stated on behalf of the KRS 
that the loss of that theaire was part of the 
cost renters would have to bear in order to 
keep bingo under control. The KRS felt that 
f permission was granted for the playing of 
bingo on three or four days a week it would 
soon become common practice and do the in- 
dustry an enormous amount of damage. The 
same position would, however, not apply in a 
case where a closed cinema was reopened for 
bingo on say. three or four days per week and 
a supply of films was sought for the rema‘ning 
days 

B.—Barring Case No. 243: Bar by Gaumont 
and Odeon, Bournemouth on Astoria, Bos 
combe 

It was unanimously agreed to recommend to 
the KRS: “ That there be no alteration to the 
present barring position.” 

C.—Agreement on Bar: The following agree- 
ment on a bar was noted: “ That the bar by 
the Dominion, Southall, on the Granada, Green- 
ford, be removed.” 

B.—The committee received a brief report of 
the joint meeting which had taken place with 
the producer associations subsequent to the last 
General Council meeting, when it had not been 
possible for agreement to be reached on altera- 
tions to the quota relief formula. It had con- 
sequently been agreed that each side should 
make its own representations to the Board of 
Trade 

A point which had subsequently been raised 
related to the quota position in 1962 of cinemas 
taking the national release. Present indications 
were that there would be insufficient British films 
allocated to the national release in 1962 to 
enable these cinemas to fulfil a 30 per cent. 
quota and there was consequently a question 
as to whether or not representations should be 
made to the Board of Trade for the granting 
of quota relief to cinemas in this position. 

It should be explained at this point that under 
the existing formula no relief can be granted in 
cases where three six-day cinemas are in com- 
petition, 

After some discussion the committee expressed 

preference for leaving the quota position of 
these cinemas undisturbed as it was felt that 


OCTOBER 19, 1961 


at the present stage, when trade discussions were 
continuing in regard to the future of the national 
release, it would be inappropriate to make any 
suggestions which might conflict with these dis- 
cussions, or make the same more difficult. 

Moreover, it was felt that if the number of 
British films allocated to the national release was 
insufficient to enable fulfilment of a 30 per cent. 
quota, there was little likelihood of the exhibi- 
tors concerned becoming lable to prosecution on 
that ground alone and the probability was that 
any such defaults would have to be regarded as 
technical. 

C.—In regard to the CEA’s recent request to 
NATKE to extend the period of the National 
Agreement as a result of the granting of a cost 
of living bonus, a letter has been received from 
NATKE to the effect that although this request 
had been discussed by their executive council. 
the making of a final decision had been deferred 
to the next meeting of such council in November. 
In the meantime, however, NATKE has con- 
firmed that no notice to revise the present 
National Agreement will be given before January 
1 next. 

In reply to a further letter from NATKE, it 
has been agreed to hold a joint meeting to dis- 
cuss a new grade of employment, i.c., Flot Dog 
Sales Girls. 

D.—Following the suggestion made at the last 
meeting of the General Council that the CEA 
shou'd explore the possiblities of organising 
some form of resistance to toll television, the 
committee has received a résumé of correspon- 
dence which has taken place with a number of 
other trade associations. At the same time, the 
committee has appointed a sub-committee con- 
sisting of the officers, J. D. Richards and R. H. 
Dewes to give this matter further consideration. 
and J. B. Chetham and J. Davies are also 
to be invited to join this sub-commitiee. Il 
was agreed that the sub-committee should have 
powers tO CO-opt. 

E.—The committee has noted the press state 
ments issued by FIDO and has expressed its 
approval of the attitude adopted by FIDO in 
regard to the discussions with Philip Hyams. 

F.—As the result of an approach from the 
British Red Cross Society, the committee is 
recommending members to co-operate with that 
Society in connection with its 1962 Flag Day. 
It is expected that such Flag Day will be on 
or about May 8, 1962, and members are recom- 
mended to co-operate by showing a two-minute 
trailer in connection with the same 

G.—The East Midlands branch has submitted 
the following resolution for consideration by the 
General Council. As time did not permit the 
committee to give full attention to this matter 
ind also as the branch had asked for the matter 
to be considered by the General Council, the 
same will be on the agenda for the meeting on 
November 15: 

“That this branch views with concern the 
forced conversion of cinemas to purposes other 
than those on which the industry relies and con- 
siders that the extended run in large centres Is a 
contributory factor to this trend, and therefore 
feels it to be adv'sable for the Joint Commitice 
of the CEA and KRS seriously to consider how 
a better and earlier supply of the more publi- 
cised pictures could be channelled to subse- 
quent run and smaller situations for normal 
playing time in order to maintain public interest 
in keeping these cinemas open as cinemas. 


Brochure of GB 


16-mm. services 


THE GB Film Library has issued a new des- 


criptive booklet about its 16-mm. sound record- 
ing and technica! services 

Designed to give a step-by-step description of 
the various processes involved in the production 
of a 16mm. sound film and the recording of 
sound tracks, the brochure is a comprehensive 
reference both to the advisory and sound record- 
ing facilities now available through the library's 
recording studios at Perivale. 
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Your Fi 


by JOSH BILLINGS 


West End 


WHEN 1 SAW “The Queen's Guards 
(Twentieth Century-Fox — CinemaScope - 
British), the army adventure melodrama, high 
lighted by magnificent “ shots of Trooping th: 
Colour, i wondered how it would be received by 
the press and trade. I enjoyed the film 
immensely, but then I'm a sucker for military 
pageantry and always find it far more moving 
than the antics of Little Eva or Pollyanna. 

Today they hardly done to display 
emotion or patriotic feeling. Well, be that as 
may, the picture not only got many good notices 
but, more important, was loudly applauded b 
crowded audiences over the weekend at the 
Carlton, Haymarket So, up exhibitors and 
have a bash at “ The Queen’s Guards.” 


+ + + 

“INVASION QUARTET” (MGM—Metro 
scope—British) had a mixed press and aroused 
doubts in the minds of many shrewd showanen 
I must confess 1 thought the World War H 
comedy, which parodies “The Guns Of 
Navarone,” a trifle uneven in quality. 

Here again the proof of the pudding is in the 
eating, and by all accounts the cash customers 
are getting a really good laugh from “ Invasion 
Quartet.” It's at the Coliseum, where it’s 
‘supporied"’ by “Seven Brides For Seve: 
Brothers" (MGM—CinemaScope), the dazzling 
vintage rausical, and may well stay put until 
November 15. when “ King Of Kings * (MGM 
Super Technirama 70) starts its brilliantly 
publicised run. 


+ + + 
SENTIMENTS expressed in 
(Rank-Universal), the third 
Fannie Hurst's gilded weepie, are 
a trifle old fashioned—sin no longe 
shocks—but backgrounds and women’s 
dresses are right wp to date. I banked on it 
lush wardrobe and strong feminine angle and so 
far I'm on the mark. 

Although mussed up by the long-haired boy 
and girls, “ Back Street” is taking a pretty 
penny at the Odeon, Leicester Square. Maybe 
the pendulum’s swinging away from the 
“kitchen sink” stuff. 

+ + + 
* THE YOUNG DOCTORS * (United 


Artists) is slightly under the weather at the 
Leicester Square Theatre. I praised the clinic: 
melodrama because of Fredric March's grand 
acting as a cigar-chomping old pathologist who 
has no time for new fangled methods, but 

seems that the film’s realism is proving a bit 
too much for the average fan. Apparently, the 
cash customers enjoy the sight of blood in a 


A MARK ROBSON 
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say ils 


THI 
Street ” 
version of 
admittedly, 


* Back 


screen 


che 


er, but have fears and qualms when gore 
splashed about in a hospital context. 


+ - + 


HUGE success of the BLC X certificate 
double bill,” “The Terror Of The Tongs” 
Hammer—British) and “ Homicidal’’ (Ameri- 
), at the London Pavilion confirms this. In 
first-named, Tong men go around carving 
>» all and sundry with little hatchets, while in 
e second the homicidal “ heroine ” decapitates 
chairborne old lady, but in neither case does 
unbridled violence and blood-letting disturb 
owded audiences. Far from it. They revel in 
‘tomato ketchup.” 
If your box-office suffers 
ose of The Terror Of 
Homicidal will quickly 
h. And it’s no quack remedy! 
+ + + 
DISNEY’S “ Nikki, Wild Dog Of The North,” 
¥¢ canine-cum-bear-cub outdoor comedy melo- 
drama, is firmly established at Studio One 
Oxford Street There's nothing like having a 
policy and the efficiently run Oxford Street 
built up a fine reputation for clean 
full-value-for-money entertainment 
yecame Disney's shop window. 


+ + + 


IT’S NOT often you hear of a unit programme 
playing the Plaza, but the latest exception to the 
ule, BLC’s “On Friday At Eleven” and 

Nothing Barred (British), has been attracting 
\! classes. On Thursday. Paramount's “* Break- 
fast At Tiffany's,” a delightful screwball comedy. 
cleverly acted by Audrey Hepburn, takes over. 
It should thoroughly amuse the Plaza's clien- 


tele 
‘Cie 


THE 


from anaemia, a 
The Tongs” and 
restore it to rude 


has 


honest since 


+ ? + 


THE ODEON, Marble Arch 
Victim” (Rank—British). 
willer had a marvellous 
Odeon, Leicester Square, a profitable seven-day 
at the New Victoria, and a highly success- 
run on the Rank Circuit before going to 
ble Arch. And, believe it or not, it's still 

ting more money than many a new film. 

+ + ++ 

CTWENTIETH-POX’S “ The Inn Of The Sixth 
Happiness  (CinemaScope—British) returned to 
1¢ Rialto, Coventry Street, last Thursday and 
quickly settled down to good steady business 
An all-star adventure melodrama with a strong 


woman's angle, it's definitely got something to 


continues witl 
The homosexua 
three weeks at the 


sell. 
+ + + 
AS FOR Iwo Women ™ (Gula—Italian), it's 
finding no difficulty in exceeding break figures at 
the Ritz and the Continentale, Tottenham Court 
Road. The stark opus has just completed a 


15 


general release, but the 
made littl, if any, difference 
receipts 


cracking competition 


West End 


oO its 


+ + + 
REGAL'S Rocco And His 
(Italian) is certainly clicking at the Cameo-Poly 
Regent Street, and Cameo-Royal, Charing 
Cross Road. Il, | caught the public's 
imagination a considerable stay 
+ + + 
IT’S AMAZING 
(BLC—lItalian) has 
lengthy concurrency at 
Shaftesbury Avenue, and 
icking over smoothly 
ham Court Road. Inc 
November 20 


+ + + 


AT LONG LAST, the Curzon-BLC “ double 
bill,” ** The Virgin Spring’ (Swedish), X, 
“ Ballad of Soldier (Russian), ¢ 
Curzon The sti success of 
ordinary 
business 
on June 2 


Brothers 


the 
oo, has 


and is set for 


how La Dole Vita 

stood up It enjoyed a 
Columbia Theatre 
he Curzon, yet is still 
the Berkeley, Totten- 


dentally goes out on 


the 


and 
leaves the 
this extra- 
the wonders of film 
opened at the Curzon 


»hborn 
scl-up is One of 
Incidentally 

+ + 

FANNY -Pathe) rapidly 
advanced into hard ticket bracket 
at the Warner The press gave the 
comedy melodr ightful bashing, 
people who matter, i.e., the fans, are 
over the great performances put up by old-timers 
Maurice Chevalier and Charles Boyer. Wher the 
chance comes, don't neglect to embrace “ Fanny 
+ + + 

rHE OTHER performance proposi 
tions, “South Pacific (Twentieth Century-Fox 

Todd-AO), “ The Guns of Navarone (BLC 
CinemaScope—British), Ben-Hur" (MGM 
Panavision-Camera 65) and Exodus" (United 
Artists—Super Panavision 70) are still scoring 
fluently at the Tottenham Court 
Road the Columbia Theatre, Shaftesbury 
Avenue, the Royaky, Kingsway, and the Astoria 
Charing ¢ Road, respectively These pet 
sistent money-makers have done much to attract 
people to West End and all types of halls 
have benefited 
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separate 
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On release 


the release 
(Disney) 


that was 


NOW 
tion 
open 
expected, bu 
spinning initial 

Pre-release figures 
all exhibitors lucky enough to 
Trap” pencilled in can s 
themselves 


siua- 
failed to 
generally 

moncy- 


LI I S have a look a 
The Parent T yp” 
with the colossal bang 
nevertheless enjoyed 
week 

also class, and 
The Parent 


congratulating 


were first 


+ + + 

A TASTE OF HONEY (BLA 
British) from strength to 
The life melodrama unfolds dank 
and musty Midland backgrounds brillhian 
acting and direction have given it the 

smell of The striking thing is 
doing equally in low, middle 

posh districts 


Bryanston 
has gone strength 
low Against 
but 
sweel 


hat it's 


cl iSS 


success 


well and 


continued on page 30 
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RENTERS’ NEWS 


MGM's DOUBLE 
GETS WIDE 
EXPLOITATION 


MGM'S LATEST ABC 
programme The Honeymoon Machine an 
American comedy starring Steve McQueen, and 

Murder She Said,” a British murder-mystery 

arrimg Margaret Rutherford. is being well 
exploited 

The Tit-Bits 


ight in nea 


circuit, general release 


Honeymoon Machine contes 
10,000 entries in its first week 
Parade ran the story of the film in four colou 
ful episodes An excerpt from “ The Honey 
Machine was highlight in the tele- 
programme “ Close-Up on Comedy re 
cently A second excerpt is set for “ Pictu 


Parade on October 24 


moon 


vision 


Colourful 


float 


our for the thr 


colourful advertising both 


e legs of the London 


Tingwell, a guest star in “ Murder: 
made a highly persona 
tour of key ABC theatres playing the 
Tingwell is expected (0 visil 

number of provincial theatres 
Th eT nusic of Murder She Said” has 
published film cover by Robbins 
recorded by Parlophone ABC 
e been playing this record—by the 
Orchestra to 


playdate 


successful 


now 


< with a 
Music 

1 es fay 
Ron Goodw 


vhead of 


audiences two 
with credit 


and the 


together 

wmmnouncing both the record 
t film 
published a 


oks ha book of the 


m. with scenes from the picture on the cover 


‘Hellions’ premiere 
on Novernber 2 


COLUMBIA'S Irving 
The Hellions,” 


Uys, Anne 


Allen-James Uys British 

starring Richard 

Aubrey, Marty Wilde 
Lionel Jeffries and Ronald Fraser 

id premiered in London on Novem- 
Odeon Square 

riginal screenplay by Henry Rey- 
Hellions was filmed entirely on 

ica where the story is set 


Leicester 


the Technirama-Technicolo; 
ise, has been set for Friday. 
e Columbia Private Theatre, 
There will be two showings 
2.30 p.m 


d 


Trade to see Anglo’s 
‘Man Detained’ 


MAN DETAINED Anglo Amalgamated’s 
Edgar W ce thriller. will be generally 
ad < . ‘ i n North West 


Hake, Paul 
A MARK ROBSON 

RED LION FILMS 

PRODUCTION 
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Stassino and Michael Coles, “ Man Detained 
tells of a murder that leads the police to a 
large forgery racket. Based on a novel “A 
Debt Discharged.” it was produced by Jack 
Greenwood and directed by Robert Tronson 
from a screenpiay by Richard Harris. 

The picture will be trade shown together with 
Spring Fever,” an Eastman Color featurette. 
at the Hammer Theatre on Tuesday, October 
24. at 10.30 a.m 

Spring Fever” is the 
richest and most colourful 
year—the Melbourne Cup. 
by W. Carty and 
4. J. Helgeson 


story of Australia’s 
horse .ace of the 
The film was directed 
the executive producer was 


20th-Fox to screen 


‘The Hustler’ 


ROBERT ROSSEN’'S “ The Hustler” will be 
trade shown by 20th-Fox at the Rialto on Wed- 
nesday. October 18. 

Starring Paul Newman, Jacke Gleason, Piper 
Laurie and George C. Scott. “ The Hustler 
was produced and directed by Rossen from his 
own screenplay written in conjunction with 
Sidney Carroll The CinemaScope picture will 
open at the Leicester Square Theatre on 
October 26 


Paramount sets two 
trade shows 


PARAMOUNT has arranged two trade shows 
it London’s Plaza theatre next week. * Too 
Late Blues’ will be screened on Wednesday at 
10.30 and * Love in a Goldfish Bowl” will be 
shown on Thursday at the same time 

Bobby Darin and Stella Stevens are co-starred 
in “ Too Late Blues” the story of an idealistic 
jazz musician whose music spins a dream world 
in which he lives 
Goldfish Bowl,” in Technicolor, 
story of modern youth with a 
Tommy Sands and Fabian 


Love in a 
1S romantic 
cast headed by 


Record boosts 
‘Young Ones’ 


WARNER-PATHE’S Young Ones’ is 
receiving a pre-release build up from the issue 
of a Columbia record featuring Cliff Richard 
singing two titles from the film, “ The Girl in 
Your Arms” and “Got a Funny Feeling.” 

Cliff Richard sings eight of the 13 numbers 
featured in “ The Young Ones.” Other singles 
will be released by Columbia records during the 
coming weeks. while a special, long-playing 
disc. with all the music from the Associated 
British presentation, will be released at the end 
of the year 


° . / 
‘Operation Time Bomb 
GOLDEN ERA’'S picture “ Time Bomb ” has 


been renamed “Operation Time Bomb” to 
avoid confusion with an MGM picture of the 


sume name 


OCTOBER 19, 


Kenneth Rive, Gala’s managing director, 

receives from the Lord Mayor of Cork, Senator 

Anthony Barry, the Waterford Glass Award at 

the Cork Festival for the outstanding acting 

performance of the year given to Sophia Lorer, 
in “ Two Women ” 


‘Seven Brides’ is back 
in London’s West End 


MGM's “ Seven Brides For Seven Brothers ° 
is back in the West End, sharing a double bill 
with Metro’s new comedy, “* Invasion Quartet ” 
at the Coliseum 

The comedy stars Bill Travers, Spike Milligan, 
Gregoire Aslan and John le Mesurier in a story 
about four convalescent British officers who stage 
a private invasion of France during the last war 


Rosalie Crutchley 
P . ‘F d / 

BRITISH stage and screen actress Rosalie 
Crutchley has been signed to portray the mother 
of Sigmund Freud in John Huston’s “ Freud.’ 

Miss Crutchley joins a cast headed by Mont- 
gomery Clift, as the famous Viennese doctor, 
Susannah York, Larry Parks, Susan Kohner and 
Eric Portman 

Wolfgang Reinhardt is producing for Univer- 
sal-International 


‘Exodus’ opens 
in Germany 


OTTO PREMINGER’S “ Exodus” has 
launched in West Germany with five 
premieres at Frankfurt, Munich, 
Stuttgart and West Berlin 

The gala 
Palast, West 
Willy Brandt. 


Wolfe joins Golden Era 


SIDNEY WOLFE, who was with Columbia 
for many years, has joined Golden Era as branch 
manager in Manchester and Liverpool 


WOPETOR 


NOW IN PRODUCTION 
AT ELSTREE 


been 
successful 
Dusseldorf, 


Titania 
Mayor 


invitation 


Berlin, 


premiere at the 
was sponsored by 


A 20TH CENTURY-FOX RELEASE 


GOLDEN 


SHOW 
SEAOUN. 
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Gilt-edged ingredients—the best producers, stars and 


directors—have come together at Paramount to make films 
of such built-in values and peerless qualities that they 

may truly be described as guaranteed. These choice 
entertainments are solidly backed by the creative Paramount 
merchandising that time and again has led the motion 
picture industry to new paths of showmanship. 
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Hope and Bing Crosby were among the personalities who attended the charity premiere of “ Back Street "' at the Odeon, Leicester Square. Also 

ent were John Davis, Kenneth Winckles, F. L. Thomas, and D. J. Granville. Crowds thronged Leicester Square to see the stars arrive—Dennis Lotis, 

ey Eaton, Billy Wright and his wife Joy Beverley, Babs Beverley, Jess Conrad were all there. The premiere was in aid of the Printers’ Pension Cor- 

tior Back Street '’ stars Susan Hayward, John Gavin and Vera Miles. A Ross Hunter-Carrollton production, it is released by Universal International 
through Rank Film Distributors. Above: Douglas Granville, Mrs. Granville, Dickie Pearl, Mrs. Thomas, F. L. Thomas 


RANK FD PREMIERES UlI's ‘BACK STREET’ 


s Granville, Eric Cheadle, general manager of Thomson Newspapers, Mrs. Cheadle; Bob Hopeand Bing Crosby, escorted by Peter 
, manager of the Odeon, Leicester Square, leave the theatre after the premiere; Nubar and Mrs. Gulbenkian 


y Wright with his wife, Joy, and her sister Babs Beverley and H. Laneman talk to models Gillian Howard, Annamarie Bolton, Eunice White and (far 
right) Barbara Smith; Pictures of the crowds outside the Odeon 


GOOD SHOW...IT'S 


SwnPat. %,.4.% %.. 


The show's a success! Just keep SUN-PAT, ELIZABETH SHAW, HELM ROYAL and 
ROGALL’S CANDYLAND CONFECTIONERY Circulating and your audience 
will be more than contented - and for you this will mean EXTRA sales 


ALL THESE—trom 3d matinee lines to the 4/- gift boxes— 
are Show Headliners— 


Salted Peanuts + Salted Cashews + Salted Mixed Nuts 
Mixed Nut Kernels « Nuts and Raisins + Popcorn 
Peanuts and Raisins + Chocolat flees + Assorted Fruit Jellies 
Chocolate Peanuts + Chocolate ‘ i Raisins + Peanut Brittle 
All-Nut Bars + Fren yugat * Coconut Squares 
All Nut and Fruit Mix + Chocolate Almonds + Chocolate Hazels 
Chocolate Brazils + Orange Milk Blocks « Milk Chocolate Block 
Milk Chocolate Discs + Orange Milk Discs + Liqueur Tots 
Digestive Mint Creams + Chocolate Mint Creams + ( colate Coffee ( 
Chocolate Mint Crisps + Chocolate Ginger Leaves + Chocolate Apricot Leave 


Chocolate Pineapple Leaves + Gift Box (Mi * Gift Box (Plain 


Also, Dulcet lines, including the nationally known Sky Mints and Herbal Pieces 
and Swan Lake Assortment. 


Send this coupon for sample range to 
L. G. HUTCHINSON (Sales Manager » Cinema Division) 
H.S. WHITESIDE & CO. LTD - LONDON SES. Phone: RODNEY 5432 (/5 lines 


Name 


Address 
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TWENTY-SIX years ago, a couple of years 
after they had left the University of Chicago 
Norman Panama (who studied political science), 
and Melvin Frank (printing), put their dabbling 
in writing to the test by sending some comedy 
material to Milton Berle. 

Their success was immediate 

Bob Hope hired them to write radio scripts 
and that was the start of one of Amer-ca’s lon 
gest-running writing partnerships, the Hollywood 
end of which started with “My Favourit: 
Blonde” for Bob Hope. 

The pair of them are still at it. 
ted Hollywood temporarily. 

Both have uprooted their homes and brought 
their families to live in England. The bread- 
winners are working at Shepperton 

Says Panama, “ Hollywood is in a sense a 
television factory today, though films are still 
made there. 

“We regard coming here as ag stimulating 
creative change for us and our famil.es.” 


They've dese: 


Impressive 


The Panama-Frank team is now making 
“ The Road To Hong Kong,” with Bing Crosby 
Bob Hope and Joan Collins in the starring roles 

Dorothy Lamour, skirt bait in the earlier Road 
films, is in the latest episode. And the cast in- 
cludes an impressive list of “bit” players like 
Frank Sinatra, Dean Martin, David Niven, and 
Peter Sellers—who turns up as an Indian physi- 
cian. 

How does Panama find production in England” 
“ Contrary to everything I have heard, it is not 
very dissimilar,” he says. 

“In general there seems less emphasis on 
speed of production. But there is no less em 
phasis on quality of production 

“ There is one big advantage here. London 1: 
the centre of the theatre and produces a dynamic 
pool of stage talent. 

“ But it would be a good thing if British film- 
makers went to Hollywood to the extent that 
Americans come to Europe. 

“ Perhaps if the industry was making as many 
films as before the onrush of telev.sion, there 
wou'd be this exchange of talent.” 

Since they turned to independent production 


JDChamberséPartnersLid 


titles for feature and TV films 
GER 0719 
exploiting new designs and 
production techniques 
animation 
optical and special effects 


by JOHN CHAMP 


tended to sroduce and 
ct alternately. With “The Road To Hong 
gz” Frank is producing and Panama direct- 


vears ago they've 


nz 

They're taking 12 weeks over shooting the 
».000,000 dollar film, mainly on account of is 
140 page script with five musical numbers 

And they're also shooting some local joke 
sequences in three versions—one for America 
one for Britain, and the third for the rest of the 


world 


Originals 


There can be littl doubt they've written more 
riginals than any other team. In fact they've 
only bought one fully developed subject and a 
couple of other properties they had to rewrite 

Says Panama, sightly w'stfully, “ We'd rather 
find something substantial and rewrite it than 
start from scratch. But we've been forced to 
invent it.” 

But even their invention doesn't guarantee a 
speedy success automatically. Their last picture, 
‘The Facts Of Life,"—this year’s Royal Film 
Performance cho ce—was written seven years be- 
fore production, as a serious story called “ The 
Affair.” 

It was only when they decided to 

as a comedy that it clicked 

They showed it to Bob Hope and Lucille 
Ball on the same day. Within three hours both 
had said “ ves.” 


rewrite 
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SPEED .. .————— 


Director David MacDonald has been getting 
seven minutes a day in the can at Shepperton 
where he's making “ The Golden Rabbit 

How does he do it? By using the techniques 
he learned in tv film-making, in which he 
has considerable experience. Here he’s dis- 


cussing the script with (left) producer 


Barry Deimaine 


On. the 

Panam 

ndividu ny mor 
But Panama soon 


two children 


WF YO ARE 
schedule and daren’t 
me the answer 4s 
television work 

That's my conclusion after 
sce David MacDonak 
Golden Rabbi” at the rate of 
a day at Shepperton 

MacDonald has, of considerable tv 
film experience (“for three years I did nothing 
else “’) addition to feature film making. “ In 
fact for television films | was shooting nine 
minute day.” he says 


his doesn’t mean, of 


shooting 
seems (oO 


who's done 


d oppin in to 
making rhe 
seven minutes 


who s 


course 


course, that you can 
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shoot a feature in 
ev film 

But it does 
points that give tv its 
without sacrificing screen 

And that's what 

He's got a cast— 
Maureen Beck and 
if ever, fluff 

And he keeps camera and artists moving to 
avoid, in some sequences, unnecessary culling. 

The Golden Rabbit,” a comedy thriller about 
a bank clerk who thinks he's got a formula 
for making gold, is the film on which Barry 
Delmaine gets his first credit as a producer. 

Delmaine has had plenty of industry experi- 
ence—notably as a production manager and 
production supervisor. He's also known as a 
jocation expert in places as far afield as Brazil, 
British Guiana and South Africa. 

But he won't have any rough locations on 
his first fim as a producer. Because the only 
place the unit goes to is a bank in High Hol- 
born, London 

“The Golden Rabbit" 
for Rank. 


—SHOOTING NOW— 


ABPC ELSTREE.— Francis Drake” 
(tv series). “Operation Snatch” (Keep 
Films for Regal International), producer 
Jules Buck, director Robert Day. “ Night 
of the Eagle” (Independent Artists for 
Anglo), producer Albert Fennell, director 
Sidney Hayers 

SHEPPERTON. 


exactly the same way as 


the main 
production, 


mean you can take 
speed of 
values 
MacDonald has done. 
headed by Timothy Bateson, 
Dick Bentley—who rarely, 


is an Argo production 


“The Road to 
Kong” (2 Panama/Frank Production for 
UA}, producer Melvin Frank, director 
Norman Panama “ The Mutineers ” 
(Columbia), producer John Brabourne, 
director Lewis Gilbert “The Golden 
Rabbi" (Rank), producers Jack Lamont 
and Barry Delmaine, director David Mac- 
donald. “The War Lover” (Columbia), 
producer Arthur Hornblow Jnr., director 


*hilip Leacc 
woopD.—* The 


Hong 


ck 

MGM BOREHAM 
Inspector,” producer Mark Robson, director 
Philip Dunne. “I Thank a Fool” (Anatole 
de Grunwald production for MGM), pro- 
ducer Anatole de Grunwald, director 
Robert Stevens 

PINEWOOD, — “ The Castaways ” 
(Disney), producer Walt Disney, director 
Robert Stevenson. “ Tiara Tahiti” (Ivan 
Foxwell production for Rank), roducer 
Ivan Foxwell, director William Rowchelf 
“A Pair of Briefs" (Rank), producer Betty 
Box, director Ralph Thomas 

BRAY.—" Captain Clegg” 
producer John Temple-Smith 
Peter Graham-Scoit 

NEW ELSTREP. 
heart” (tv serics) 
Harry Danziger 

MERTON 
Murder ” 
wood 


(Hammer), 
director 


“Richard The Lion- 
producers Edward and 


PARK. —“ Candidate for 
(Anglo), producer Jack Green- 
director David Villiers. 
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BRIAN CONNELL is one of the most 
talented and dedicated tv commentators working 
for ITV. He is a progressive, sensitive, creative 
worker, but until last week few people were 
aware that he had any worries about the role of 
ITV im general. 

Those who attended the Variety Club Testi- 
monial luncheon for independent television must 
have been a little surprised when, after a witty 
introduction to the distinguished television 
executives present. Connell launched into a 
strong defence of the programme contractors, 
delivering a counter-attack against ITV's critics. 

He mentioned the work done by ITV for 
educational, religious and cultural broadcasting 
extolling the virtues of the heads of the various 
companies responsible for these shows. 

Listeners to his address were surprised that 
Connell, of all people, had to take up the 
cudgels in defence of the companies. 

Good wine rarely needs a bush like this and 
while no one could detract from the truth of 
Connell’s statement, the implication of his 
remarks was quite significant. 

It reflected a growing uneasiness on the part 
af many of the top people in independent tele- 
vision, from Sir Robert Fraser downwards. 

This manifests itself constantly in the frantic 
publicity given to special “minority pro- 
grammes" put out by the contractors, and 
resulis from a genuine desire to prove that ITV 
has the same good intentions towards viewers 
as the BBC. 


In spite of the large number of newspapers 
with affiliations in commercial television, most 
ITV publicity men feel that the press is less 
critical of the BBC's policy and efforts. The 
corporation, of course, includes a large number 
of “minority shows” in its programmes and 
does not make a song and dance about them, 
preferring to throw in its heavy artillery for the 
big. light entertainment shows or new series. 

The ITV contractors’ anxiety to emhance their 
prestige is only partly due to the presence of the 
Pilkington Committee, now sifting evidence on 
the future of radio and television in this 
country. 

While everyone expects the framework of ITV 
to be unchanged, the mounting criticism of ITV 
policy and programmes appears to have got 
under the skins of a large number of commer- 
cial television tycoons. They in turn have 
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passed on some of their own nagging doubts to 
other. members of the senior staff. 

Not everyone in ITV has dovbts. There are 
men and women among the contractors who are 
justifiably proud of the good creative work 
going into their shows and the strong links they 
have established with the local regional com- 
munities. But the closer you get to London, the 
stronger becomes this atmosphere of self-doubt 
and. in some cases, self-pity. 

A big contrast is apparent when one visits the 
Television Centre and talks to any BBC execu- 
tive. The Corporation has many faults and the 
greatest may be arrogance: a supreme belief 
that it is doing a good job for its viewers and 
that its policy is completely uninfluenced by the 
worst form of commercial considerations. 

Last week Kenneth Adam, director of BBC 
television, threw an informal luncheon for tele- 
vision critics and journalists and spoke to them 
on the functions of the press in relation to tv 
broadcasting. He called on them to continue 
their work of honest and objective reporting 
and reviewing because it was through the press. 
which reflected the tastes of viewers, that the 
BBC could see where it was going and could, in 
fact, learn from its mistakes. 

Adam, an ex-newspaperman himself, wel- 
comed criticism as a stimulus to better television. 
There was nothing artificial about the applause 
he received at the end of his speech. 

He gave the impression that all members of 
his staff had the moral and spiritual capabilities 
of winning victories. ITV could do worse than 
develop some more positive thinking on these 
lines. 


7 + + 


LEONARD SAMSON, publicity director of 
Warner-Pathe, has adapted his successful stage 
play, “The Big Noise,” first produced at the 
Theatre Royal, Windsor, for BBC, 

This comedy about the irials of inventors and 
the chaos that can result from the best of in- 
tentions will be presented on BBC Television 
on Sunday, October 22 


+ + + 


THE second series of 13 Maigret one-hour 
dramas returns to the BBC next Monday, Octo- 
ber 23, with Rupert Davies, Ewan Solon and 
Helen Shingler playing Maigret, Lucas and 
Madame Maigret respectively. Andrew Osborne 
is executive producer of what is still the most 
adult and best-written detective series on 
television. 


+ + ~ 


WESTWARD’S “Stars in the West” host 
Peter Craig-Raymond has been elected a Life 
Fellow of the International Institute of Arts 
and Letters; famed Swiss group headed by Dr. 
Helmut Demel. 

Peter Craig-Raymond is one of the 1961 Life 
Fellows together with Jean-Lou's Barrault, Marc 
Chagall, Rene Clair, Jean Cocteau, Alan Paton 
William Saroyan, Samuel Eckman, Aldous Hux 
ley, and Andre Maurois 
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anyway, until the end, but by persistently stress- 
ing the frightened lady angle its highly compe- 
tent players and astute director kill much time 
in circumstances that cultivate feminine appeal 
The “ head-shrinking ” leaves nothing to chance 
there are, oddly enough, moments of genuine 
pathos, and, thanks to a resourceful cameraman 
ind effects men, sinister shadows and “ noises 
off” increase tension. Good thriller. _ 
Story.—Sheila Wayne, an attractive young 
woman suffering from hideous nightmares, and 
Philip Tierney, a presentable fellow, marry 
Philip takes Sheila to a derelict old Florida 
mansion and she immediately recognises I as 
the place in which all her dreadful dreams 
occur. Philip forcibly drags Sheila into the attic 
and she finds the reason _ her dreams. Appar- 
ently, Philip and Sheila knew each other as 
children, but Sheila witnessed the bloody 
slaughter of Philip’s family in the attic. The 
shock locked her memory and Philip always 
feared his grandfather was the killer. Sheila 
reveals that Jonah Snell, the old caretaker, since 
eliminated, committed the heinous crimes for 
money, and Mark, Jonah's son, attacks Philip. 
Mark accidentally destroys himself, the cause 
of the Snell fury is uncovered, and Philip’s and 
Sheila’s minds are put at rest. 
Production.—The picture has a very far-fetched 
story, yet effectively embalms extravagances in 
deep and exciting mystery. Kathy O'Donnell 
refuses to suffer silently, but wins considerable 
sympathy as the thoroughly scared Sheila, Gerald 
Mohr cleverly combines the offices of hero and 
principal “red herring”’ as Philip, and William 
Ching and John Oeebe do their stuff as Mark 
and Jonah. The play opens promisingly on a 
psychiatrist's couch in Switzerland, switches con- 
vineingly to the States and, during the first half, 
prevents too much technical yakety-yak from 
unduly delaying action. Once the newlyweds 
“settle” in the haurted house things really hum 
and a penultimate fight between Philip and Mark, 
the latter wielding an axe, carries quite a kick. 
The “ lovey-dovey ” fade-out is not only sop 
for the distaff side, but also showmanlike. 
Points of Appeal.—‘ Shivery " story, ta'ented 
cast, effective treatment, clever camera work, 
title and obvious exploitation angles. 


Pit of Darkness 


Butcher's. British (U) Featuring William Frank- 

lyn, Moira Redmond and Bruno Barnabe. 

Directed by Lance Comfort. Screenplay by Lance 

Comfort. Director of Photography, Basil Emmott. 

Musical Director, Martin Slavin. 76 minutes. 
Release November 13, 1961 

INTRIGUING crime melodrama with compel- 
ling marital overtones. It's about a safe de- 
signer, suffering from amnesia, who is exploited 
by crooks, but, aided by his loyal wife, regains 
his memory and spectacularly repays the thugs 
in their own coin. A highly competent acting 
team and a resourceful director gave the bizarre 
plot credence and punch and enable it briskly to 
build up suspense against a widely varied and 
colourful London backdrop. It'll keep all classes 
on the qui vive while establishing feminine appeal 
Good British “ programmer.” 

Story.—Richard Logan, partner in a safe de- 
signing firm, is found injured on a bombed site. 
Richard, his mind a blank, has been away from 
home for three weeks and Julie, his wife, fears 
there is another woman. Richard, baffled, as 
well as bruised, visits his office and Mary Camp- 
bell, his secretary, and Ted Mellis, her salesman 
boy friend, welcome him. Richard's life is con- 
stantly threatened, but he survives and regains 
his memory. He then proves that homicidal 
crooks, headed by Clifton Conrad, a night club 
owner, and helped by Mary and Mellis, have 


cen using him and his knowledge of safes to 
wich themselves. Meanwhile, Julie, her trust 
n Richard restored, is kidnapped and held by 
the thugs. Finally, Richard rescues her and 
orings about the gang’s round-up. 
Production.—The picture has mystery, thug- 
gery, sex and warm marital sentiment, and these 
tried and tested ingredients, skilfully mixed and 
given just the right pinch of salt, swiftly merge 
into a satisfying and excitable dish. William 
Franklyn contributes a well-balanced portrayal 
is the bewildered and courageous Richard, 
Moira Redmond, easy on the cyes, displays 
plenty of spirit as Julie, and Leonard Sachs, 
Bruno Barnabe, Nanette Newman, Anthony 
Booth and Jacqueline Jones head a sound sup- 
porting cast. The opening scenes quicken inter- 
agreeable domestic touches ease the tension, 

ind the climax is definitely hectic. Moreover, a 
gay night club scene launches a catchy signature 
ine, shrewdly plugged. 

Points of Appea..Crowded tale, popular and 
competent cast, human interest, thrills, quota 
icket and, believe it or not, U certificate. 


The Judas Goat 


Twentieth Century-Fox. American (U). Featuring 

David Hedison, Luciana Paluzzi and Frank De 

Kova, Produced by Herbert Swope, Jr. Directed 

by Gerald Mayer. Screenplay by Jerry Devine. 

Director of Photography, Wiifrid M. Cline. 

Musical Director, Lionel Newman. 49 minutes. 
Release October 23, 1961 


ROMANTIC spy thriller, the latest “Operation 
Cicero.” It illustrates the further adventures of 
Victor Sebastian, a handsome American agent, 
and Simone Genet, his cute Girl Friday, and 
hastens Nemesis’s descent on a particularly odious 
Communist. The incident, more than adequately 
portrayed. takes place in an Austrian border 
town at festival time and the revelry underlines 
iis humour and subtly relieves tension. Good 
curtain-raiser.”’ 

Story.—Victor Sebastian, an American counter- 
agent, learns that Landau, a Communist known 
as the Judas Goat, is cruelly tricking Hungarian 
refugees by promising that he can get them from 
behind the Iron Curtain at a price and then 
betraying them after taking their cash. Victor 
also discovers that a doll shop in an Austrian 
border town is being used by Landau as a front. 
Victor and Simone Genet, his gir! friend, bait a 
trap for Landau. He snaps at it during a local 
fete and receives his just deserts. Back at their 
hotel, Victor afd Simone, who had risked her 
pretty neck, go into a huddle and then prepare 
for their next assignment. 

Production.—The picture, which has quite a 
Continental flavour, keeps well on the move and 
contains both the comedy and suspense of the 
popular “ paper-back.”” David Hedison is a cool, 
good looking Victor, Luciana Paluzzi makes a 
provocative Sunene, Frank De Kova registers as 
he sinister Landau, and Margaret Lindsay. one 
of the favourite stars of yesterday, introduces an 
amusing cameo as a wealthy, good natured 
socialite. The aforementioned festival scenes 
effectively colour the rough stuff, and a tuneful 
musical score heightens atmosphere, 

Points of Appeal.—Holding 
balanced team, good technical 
handy footage and U certificate 


Over the Odds 


Rank. British {A). Featuring Marjorie Rhodes. 
Glenn Melvyn and Thora Hird. Produced by 
Alec Snowden. Directed by Michael Forlong. 
Screenplay by Ernest Player. Director of Photo- 
graphy, Norman Warwick. 65 minutes. Release 
not fixed 

LOW-CLASS comedy, unfolded in London. It 

concerns the domestic vicissitudes of a bookie 


series “ 


yarn, well 
presentation, 
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who is landed with two mothers-in-law, but leaps 
from the frying pan into the fire when secking a 
remedy. The piayers, all experienced and talented 
performers, really set about the hoary “ your 
ruddy mother” central theme, and thanks to 
their eager team work and improvisation »re- 
dictable gags still score laughs. Handy size quota 
“ second.” 
Story.—George 
aged bookmaker, 
Stone, h.s 
nate his 
Insists 
George 


fhe 


Summers, a divorced 
marries again, but 
ex-mother-in-law, continues to domi 
home. Hilda, George's young wife 
that Bridget gets her marching orders and 
promises to pay his dea, hard-~drinking 
six pounds a week if he'll wed Bridget 
Willie lacks the courage to pop the question, Sam, 
George's runner, proposes on Willie’s behalf and 
is himself accepted! During all this, Mrs. Carter, 
Hilda's mother, parks herself on George, but as 
soon as he is free of both Bridget .and Mrs 
Carter what does he find? That Hilda's more 
bossy than boih the old “ battle-axes” put 
together! 

Production. he picture opens promisingly 
but before it gets very far all the old clichés are 
trotted out and practically every laugh is signalled 
Marjorie Rhodes and Thora Hird never let up as 
the violently vocal Bridge: and Mrs. Carter, and 
Glenn Melvyn occasionally amuses as George 
Frances Cuka, Cyril Smith, Wilfrid Lawson and 
Esma Cannon also their opportunities. A 
few gags are indestructible and these, plus com 
mendable economy of footage give the farce, to 
use racing parlance, an outside chance. Inci 
dentally, the biggest joke is the A certificate 
Whatever for? 

Points of Appeal. 
known players, 
time, 


middle 
Bridget 


SC 172 


Ingenuous fun," well- 
good staging and useful running 


Young Lips 


Gala. Franco-ltalian (X). English sub-titles. Fea- 
turing Gabriele Ferzetti, Jeanne Valerie and 
Christine Kauffmann Produced by Carmine 
Bologna. Directed by Giuseppe Bennati. Screen- 
play by Giuseppe Bennati, Paolo Levi and 
Federica Zardi. Director of Photography, Tino 
Santoni. 99 minutes. Release not fixed 


SEX MELODRAMA with an Italian back- 
drop. it's about a middle-aged lawyer who, while 
tracing his wayward teenage daughter, a menace 
to married men, indulges in cradle-snatching him- 
self. The opening is both imriguing and sus- 
penseful, but, akthough the acting cannot be 
faulted, the play slowly degenerates into tradi- 
tional “ there is no foc] like an old fool” stuff 
Its title values cannot, however, be ignored. Any 
exhibitor capable of exploiting them may well 
have reason to smack his lips. Potential X cer- 
tificate turn-up. 

Story.—Martini, a successful 
that Baby, his wilful student 
disappeared and, rather than alarm his wife, 
he secretly investigates. Irene, Baby's school- 
friend, acconmypanies Martini and false clues re- 
sult in Martini and Irene having to put up at 
a hotel for a night. By this time, Martini ts 
infatuated by Irene, but before he can tumble 
into her bed he meets Carrei, the married man 
who had whisked Baby away. He tells Martini 
that Baby and a youth of her own age are 
now having an affaire. Martini finds the couple 
in a compromising situation, sends Baby home 
and Irene packing. 

Production.—The picture starts excitingly with 
Baby being accosted by a young man in a rail- 
way carriage, but the hint that she has been 
either raped or murdered is soon dropped 
Gabriele Ferzetti convinces as Martini, Jeanne 
Valerie and Christine Kauffmann are not only 
well contrasted, but also have impressive vital 
statistics as the sultry Irene and the incorrigible 


4 " lear 
iawyctr earns 


daughter, has 


means faultless presentation auTOMATICALLY 


-KALEE 


WOODGER ROAD SHEPHERDS 
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Baby respectively, and Georgio Albertazzi defin- 
tely has his moments as the susce pt. ble Carrei. 
i's no fault of their's that the * lady vanishes ” 
plot descends to weary husbands and hussies 
enanigans. But, let's face it, anything could 
happin to a film called “ Young L.ps.”” And 
given the right publicity, it could happen for 
the “ best.” 
Points of 

: sell re 


Hollywood Thrill-Makers 


Famous. American 
Bill Henry and 


Appea . Title, sound and 


angies 


acting 


(LU). Featuring James Gleason, 
Theila Darin. Produced by 
Maurice Kasloff. Directed by Bernard “ ky 
Ray. Screenplay by Janet Clarke. 5,403 feet 
Release not fixed 

LIVELY, d Sarena ingenuous comedy melo- 
drama, buttressed popular sentimem. | 
weaves a story around Hollywood's stunt men 

d ends by emphasising that neither the glamou: 
ior the kudos is commensurate with the hazards 
iavolved A museum piece—it was actually made 
in 1953—the opus. nevertheless, carries juvenile 

j appeal. ft strikes a nostalgic 


ing Mm iss also 
hord. Usable smal! hall “ second 
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Story.—Dave Wilson, a garage assistant, 
“stands in” for Bill Cummings, a studio stunt 
man, when the latter is injured. Dave impresses 
Risky Russell, an agent, and turns professional. 
He marries Marion, Risky’s daughter, and she 
implores him to get a safe job. Later, Dave 
is badly hurt and accepts Marion's advice. Bill's 
wife, Joan, is expecting a baby, and Dave per- 
suades Bill to take on a particularly tricky stunt. 
Bill i killed, but Dave completes the chore and 
gives Joan the anoney. Joan dies in childbirth, 
and Dave, now a garage proprietor, and Marion 


adopt Joan’s son. 


oduction.—The picture, told by Dave to his 
small daughter and the Cummings's son, intro- 
duces some exciting stunts and these, warmly 
reminiscent of the hearty old-time serial, artfully 
offset its slightly phomy Hollywood heroics. Bill 
Henry is an athletic Dave, Theila Darin makes 
an attractive Marion, and James Gleason raises 
a few laughs as Risky, but Jean Holcombe 
doesn’t quite meet emotional demands as Joan. 
Incidentally, the “ library shots"’ are neatly in- 
serted, and the photography is surprisingly con- 
sistem conside: 1g the film's age. 
Points of Appeal.—Wholesome story, 
action, clean humour, 
U certificate 


thrilling 
slight feminine angle and 


sweRtcn Bingo supp,,,. 


INTRODUCING OUR NEW Clubmaster’ 


BINGO BUBBLE BLOWER 


£19 


EX WORKS 

This is for use where our other 
equipment is not justified, or 
where it is desired to start up 
the Bingo Club without too 
much expenditure. 

This equipment is absolutely 
reliable and of contemporary 


SPECIFICATION 


Size : 
Closed 20}° 


x 214" x 22" high. 
Open 20)* « 32)" 


35}° high 
Weight : SO lb 


Finish : Sprayed new mottle. 
Highly durable 


Motor : Induction type. Brushless. 
Quiet but powerful. Manufactured 
by Woods G.E.C. 220-250 volts. 
SO cycles. 


THIS EQUIPMENT CAN BE EXCHANGED FOR OUR LARGER EQUIPMENT 
AT A PRE-DETERMINED DEPRECIATION AT ANY LATER DATE 


TAILORED UNITS LTD. 


43 MARINE TERRACE MARGATE 


Telephone THANET 22191 
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LONG SHOTS 
~continued from page 5 


of the documentary “ Blitz on Britain 
opened the programme and other trade 
sonalities. 


which 
per- 


+ + a 


IN a souvenir programme, Sol stated: “ The 
fact that we have spent a great dea’ of money 
and put a lot of effort into re-equipp.ng and re- 
decorating this Essold> cinema shows our 
confidence in the future of the cinema. 

“We think this areq needs a modern cinema 
and we hope that the people of Stepney will 
give us their support.” 

In fact, the theatre is the only one open in a 
long stretch of Commercial Road running from 
Aldgate East almost to Poplar. 

> _ + 

ENTERPRISING distributors are always find- 
ing new markets for their product, so it’s not 
surprising to hear that Anglo Amalgamated’s 
“Carry On Constable’ is the first British film 
to be screened on a transatlantic fl ght. 

The deal was made with TWA, so “ Cons- 
table’ is on the New York-London-Paris-Rome 
beat. Screening started yesterday, Wednesday 

+ + + 

A MAN with a great faith in the future of 
tenpin bowling ‘n this country and on the Con- 
tinent is Douglas Russell-Roberts, recently ap- 
pointed managing director of Brunswick Bowling 

Well known in the film industry for his many 
years with MGM and CMA, Mr. Roberts las: 
week invited the trade press along to his office 
to renew acquaintances. 

He had recently returned from a tr'p to the 
States where he attended a conference of Bruns- 
wick representatives. 

The sport, he told us, is making progress on 
the Continent. Brunswick, which has its 
European headquarters in Zurich, has recently 
opened up centres in Germany and Holland. 


+ + + 


FOLLOWING the closure of Republic's Lon- 
don office, Gerry Fernback has moved into the 
world of travel 

He has joined Derek Guppy on the board 
of Derek Guppy (Transportation) Ltd., the 
firm of air freight, shioping, travel and car 
hire agents. The other Girectors are Bi! 
Chalmers and Ronald Wilson. 

The company is largely concerned with freight 
and sh'pping and, of course, has a number of 
clients in the film industry and does business 
with film location transport 


+ + + 


A NEW company, Embassy Travel, is shortly 
to be launched by Derek and Gerry wth Ronald 
Wilson also on the board, 

Through this company they intend to develop 
the travel side of the bus ness. 

They have a number of ideas for establishing 
the company as a general travel agency, but in 
part’cular they intend all out to provide 
a top-rate service for business people, and not 
unnaturally, have in mond the film industry 

Derek's knowledge of the travel bus ness and 
Gerry's experience of VIP requirements should 
prove a happy combination in establishing the 
kind of service which will be readily called 
upon 


to go 


+ + + 
FRIDAY'’S meeting of the North Western 
branch CEA has been timed for 11.15 a.m. te 
enable S. K. Lewis, president of the CEA, to 
attend prior to going to the branch luncheon 
to be held at the Adelphi Hotel, Liverpool, the 
same day.—The Stroller. 
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of the Italian film “* Rocco and his Brothers,’’ with scriptwriter 
Signora Suso Cecchi D'Amico and Signor Notarianni, a close 
business associate, visited the Cameo-Poly cinema, where the 
film is now showing for an extended London run as well as 
at the Cameo-Roya!, and they were mobbed by crowds of 
film-goers. Above: Basil Clavering, Signor Visconti, Signora 
Suso Cecchi D'Amico, Signor Notarianni discuss the “ Rocco ”’ 
decor at the Cameo-Poly: Signor Visconti and Basil Clavering 
Left: Signor Visconti signs his name at the Cameo-Poly 
Right: Signor Visconti and Basil Clavering 


Crowds queueing outside the Cameo-Poly to see the film and its famous director: Signor Visconti and Signor Notarianni are welcomed by Basil Clavering 
and Mr. Coode, manager of the Cameo-Poly 
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CHOICEVIEW READY 


-continued from page 3 


¢ coin-box the cost of the programme before 
nother programme can be received. 
The coin-box will accept sixpences, shillings 
nd two-shilling pieces, and records a credit if 
coins to the value of more than the cost of 
programme are inserted. This 
problem of finding the exact 
moumt of money for the advertised programme 
For the system of credit accounting, there is 
different type of control unit attached to the 
which is installed im conjunction with 
credit meter which records the total value of 
1¢ programmes which have been accepted. The 
ler may be installed inside the 
house. or even outside, so that it is unnecessary 
for anyone to enter the house to read the meter. 
Under the credit system the charges for pro- 
ammes are billed to the subscriber periodically 
With the credit meter 


init are also available 


we rdverused 


overcomes Ui 


ceiver 


anywhere 


System, two types of 
one for wire relay receivers 
receivers with their 


tre other for 


own 
~ receiver the pay-tv unit 
more pay-tv 


and ITA pro- 


} 


lOice of one of 
programmes as well as the BBC 
trammes, which, of course, are received without 
varge There is also a sound channel for the 
nnouncement of programmes and charges 

The detailed operation of the various units 
as follows 

Cholceview reception with wired receiver and 
coin-box: To tune-in the Choiceview system on 

wired receiver adapted for Choiceview, the 
subscriber switches on the pay-tv unit, by turn 
ng the selector switch to the announcements 
position; turns up the volume control on his 
and hears details of the programme 
md prices from the announcements channe! 
hrough the loudspeaker in the receiver 

Having chosen his programme, he switches on 
he receiver, moves the programme selector switch 
pay-tv unit to the “PV” position and 
resses the bution on the pay-tv unit corres 
ponding to the programme of his choice 


< 


receiver, 


on the 


Payment 
The act‘on of pressing the button on the pay- 
unit does two things. First, it conmects th 
ppropriate channel to his receiver. Second, it 
onnects the coin-box to the channel. No pay 
nent is Mecessary at this stage. When the pro- 
gramme is finished, the price will be registered 
by a control sgnal from the distribut'on com 
pany This consists of a number of pulses 
which alter the reading displayed on the credt 
dial on the side of the pay-tv unit. by the 
previously advertised price for the programme 
Following this, a release s'gnal from the con- 
causes the push-button to return to 
s “ OFT positon, and disconnects the sub 
scriber from the circuit uml he wishes to receive 
nother programme 
Be fore 


rol centre 


vewing another programme, the sub 

inserts coins into the unit 

dal indication back to zero. Extra coins 

ted will of course bring it into credit to 

mount by which the valve of the coins 

nserted exceeds the advertised cost of the pre 
vious programme accepted. 

As soon as the credt dial indication ‘s bac 
© zero or credit the subseriber can receive the 
next programme of his choice by pressing the 
button 


to bring the 


ppropriate 
Choiceview reception wth wired receiver and 
credit meter. The subscribe proces ds as abou 


ceive the programme of his choice. When 
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The Choiceview units—Top: coin unit for use with aerial receiver; unit for use with wired receiver 


and credit meter. Bottom: 


coin unit for use with wired receiver; 


unit for use with aerial receiver 


and credit meter 


programme is finished, the pulses from the 

bution company will advance the displayed 
total readng on his credit meter by the adver- 
tised amount, and no further action is called 
for from the subscriber. 
signal from the control centre 
causes the push-button to retarn to its “ OFF ™ 
position and disconnects the subscriber from the 
pay-tv circuit until he wishes to receive another 
programme 


\. le 
T ne reicase 


Choiceview reception with aerial receiver and 
coin box: In this case there are slight differences 
in procedure 

The subscriber switches on the pay-tv unit 
by turning the TV/PV switch to the “PV” 
position, turns up the announcements control on 
the pay-tvy unit and hears details of the pro- 
grammes and prices coming over the announce- 
ment chaunel through the built-in loudspeaker. 

Having chosen his programme, he switches on 
the receiver and selects the channe} number 
allocated to pay-tv in his area, selects the pro- 
gramme of his choice by pressing the appropriate 
button on the pay-tv unit. 

Subsequent procedure is then the same as in 
the first example. 

Choiceview reception with aerial receiver and 
credit meter: In this case the procedure is the 
same as in the previous example, but the total 
is registered on the credit meter. 


CHANGING CHANNELS 


Having accepted a programme, the subscriber 
can switch over to receive BBC or ITA pro- 
grammes, and switch back to the origina! pay-tv 
programme without incurring extra charge. He 
cannot, however, switch between the two pay- 

channels after he has accepted a programme 

one of them 

When pay-tv programmes are nearing com- 
pletion, or when they aré over-running the ad- 
vertised time, ind‘cator lights flash by cach push- 

to warn the subscriber not to press the 
m and thereby incur the cost of a pro- 
nme which is just finished. 


Associated British 


stars on tour 


THE SUCCESSFUL Associated British policy 
of popularising top British artistes by personal 
appearances throughout the world is continued 
with the visits of Tony Hancock to America and 
Cliff Richard to Australasia 

Hancock will tour cities in America and 
Canada to be present at the launching of the 
Associated British production “The Rebel” 
(* Call Me Genius,” US title). 

While abroad, Hancock will make radio and 
tv appearances and attend press conferences. 

Richard is making a variety tour of Austral- 
asia Over a period of five weeks. The tour is 
particularly significant in view of the pending 
presentation of “The Young Ones.” 

On October 30, Elke Sommer will be present 
at the premiere of “ Don't Bother To Knock ” 
at Beirut's Al Hamra theatre. 


Cinemeccanica at the 
Regal, Belfast 


First UK cinema to be fitted with Cinemec- 
canica Victoria X projectors for Todd-Ao and 
CinemaScope is the Regal, Belfast. 

Other cinemas that will be installing the Cine- 
meccanica projectors between now and the early 
part of 1962 are the New Oxford, Manchester, 
and the Odeons, Leicester Square and Haymarket, 
London. 


Cinemas sold 


HARRIS AND GILLOW have sold the 
Rialto Cinema, York, a car park and some 
shops, together with the Pavilion Theatre, Lodge 
Lane, Liverpool, shops and cottage properties. 

Both properties have been acquired by a public 
company who will, for the present, continue to 


use both theatres for entertainment purposes. 
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KINE. Booking Guide 


TRADE 


Tiree 
tADA 


ARMOURED COMMAND 
*ATTEMPT TO KILL 
+ BACK STREET 
BIG BANKROLL, THE 
BLAST OF SILENCE 
BREAKFAST AT TIFFANY’S 
DAMNED AND THE DARING, 
THE 
*DANGEROUS AFTERNOON 
tFANNY 
FIVE GUNS TO TOMBSTONE 
tFURY RIVER 
GIVE "EM HELL 
THEROD THE GREAT 
HOMICIDAL 
IL GRIDO 
"INVASION QUARTET 
tMARRIAGE-GO-ROUND, THE 
MISSILE TO THE MOON 
+MISTY 
*NOTHING BARRED 
ON FRIDAY AT ELEVEN 
"ON THE FIDDLE 
PLAYING AT LOVE 
ROCCO AND HIS BROTHERS 
SERGEANT WAS A LADY, THE 
TSNOW WHITE AND THE THREE 
CLOWNS 
*TASTE OF HONEY, A 
*fTERROR OF THE TONGS, THE 
*THIRD ALIBI, THE 
TIME BOMB 


tVOLCANO 
WASTREL, THE ... 


tWEB OF PASSION 


(CC) Excellent for Children 


SHOW OFFERS—SEPTEMBER, 1961 


Reco. No. RK 
F. 26778 


>. 26773 


E. 26747 


26772 


26771 


26777 


26698 


E. 26780 


26766 


/E. 26779 


26750 


26696 


26742 


E. 26805 


26762 


26770 


>. 26788 


/E. 26774 


E. 26769 


E. 26789 


F. 26765 


RUNNING 


MGM 108 


Warner-Pathe 80 
Anglo 
Amalgamated 


ank-Universal 


er-Pathe 


C/ Bryanston 


Mondial 

MGM 

20th Century- 
x 

Compton 

20th Century- 
” 

BL( 

BL( 

Anglo 

Amalgamated 

Contemporary 

Regal 

Rank 


Universal 


20th Century- 
Fox 


BL« 

Bryanston 
BL‘ 
Grand National 


Golden Era 


Contemporary 


Archway 


Contemporary 


(C) Suitable for Children 


CERTI- 
ER TIME (MIN) FICATE 


A 


STARS 

Susan Hayward 
Dean Martin 
Wiifrid Hyde White 
Howard Keel 
Tina Louise 
Earl Holliman 
Derek Farr 
Patricia Mort 
Tony Wright 
Susan Hayward 
John Gavin 
Vera Miles 
David Janssen 
Dianne Foster 
Jack Carson 
Allen Baron 
Molly McCarthy 
Larry Tucker 
Audrey Hepburn 
George Peppard 
Patricia Neal 
Jean Babilee 
Pascale Roberts 
Jean Marc Bory 
Ruth Dunning 
Johanna Dunham 
Howard Pays 
Leslie Caron 
Maurice Chevalier 
Charles Boyer 
James Brown 
Della Sharman 
Walter Coy 
Keith Larsen 
Buddy Ebsen 
Don Burnett 
Eddie Constantine 
May Britt 
Roger Sachet 
Edmund Purdom 
Sylvia Lopez 
Sandra Milo 
Jean Arless 
Glenn Corbett 
Patricia Breslin 
Steve Cochran 
Alida Valli 
Betsy Blair 
Bill Travers 
Spike Milligan 
Gregoire Aslan 
Susan Hayward 
James Mason 
Julie Newmar 
Richard Travis 
Cathy Downs 
Michael Whalen 
David Ladd 
Pam Smith 
Arthur O'Connell 
Brian Rix 
Ann Firbank 
Leo Franklyn 
Rod Steiger 
Nadja Tiller 
lan Bannen 
Alfred Lynch 
Sean Connery 
Ann Beach 
Genevieve Cluny 
Jean-Pierre Cassel 
Jean-Louis Maury 
Alain Delon 
Annie Girardot 
Renato Sa!vatori 
Martin West 
Venetia Stevenson 
Bill Williams 
Carol Heiss 
The Three Stooge 
Edson Stroll 
Dora Bryan 
Rita Tushingham 
Murray Melvin 
Christopher Lee 
Yvonne Monlaur 
Geoffrey Toone 
Laurence Payne 
Patricia Dainton 
Jane Griffiths 
Curt Jurgens 
Mylene Demongeot 
Alain Saury 
Commentary by 

Paul Rogers 
Van Heflin 
Ellie Lambetti 
Michael Steliman 
Madeleine Robinson 
Antonella Lualdi 
Jean-Paul Belmondo 


(NC) Not for Children 


Box-Orrice ANGLE 
Romantic melodrama 
booking (C) 


Very good general 


World War Il meledrama. Fair-to-middling 


** double bill’ (C) 


Thumbnail ** who-dunnit."’ Good British series 
** second "* (C) 


“Guilty splendour triangle * 
Infallible woman's picture (C) 


melodrama 


Racketeer melodrama. 
grammer *’ (C) 


Good average ‘* pro 


Gangster melodrama 
** double bill ** (NC) 


So-so secondary hall 


Screwball comedy Excellent 


star light fare (C) 


out-of-the-rut 
Crime melodrama. Potential industria! hall and 
cinema club turn-up (NC) 


Amusing and poignant playlet 
“ second ** (C) 


Good British 


Comedy drama. Infallible general booking (C) 


Outdoor melodrama. Reliable 


‘second “* (C) 


Three-tier period action fare. Acceptable small 
hall and kids’ matinee series ** double bill ' 
(cC) 

Hectic essay in mayhem and murder 
Continental ** rough house "* (C) 


Reliable 
Biblical melodrama. Good booking (C) 


Psychopathic thriller 
offering (NC) 


Money -spinning gimmick 


Low life melodrama 
(NC) 


Strictly art house fare 


Scatty World War LI comedy 
light booking (C) 


Average British 


Frivolous sex comedy 
comedy booking (NC) 


Good star and title 
Science fiction extravaganza. Exploitable 
industrial hall ** double bill '* (C) 


Juvenile-equine comedy drama. Good ‘double 
bili ** (CC) 


Reliable British comedy ** double bill "* 


Farce. 
(Cc) 


Crime melodrama. Very good thriller (C) 


World War II comedy 
booking (C) 


Excellent British light 


Lively French farce 
tinental (NC) 


Capital light fare Con- 


Working class saga. Unvarnished, yet highly 
exploitable, “* prestige *' proposition for both 
commercial and art houses (NC) 

Service comedy. Reliable ** second ** (C) 


Pantomime. Obvious title and star Christmas 
and other holiday fare (C) 


Low-life melodrama. Outstanding British title 
booking for other than strictly family halls (NC) 


Turn of the century melodrama 
British thriller (NC) 


Very good 


Handy-size ‘* who-dunnit."" Reliable British 
os ‘ ) 


second ** (€ 


Seafaring melodrama 
grammer *’ (C) 


Fair to middling ** pro- 


Geological documentary. Ouistanding interest 


feature for commercial and art houses (C) 
Romantic melodrama Moderate star solo 
offering (C) 


** Who-dunnit.”’ 
(NC) 


So-so art house title thriller 


* British Quota Picture 


KINt 
REVIEW 
Sept 


Sept 


Sept 


Sept 


Sept 


RELEASE 
Date 


21 


t In Colour 


28 
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Showmanthip 


THE RECENT screening of the “ Best Adver- 
tising Films” at the Odeon, Leicester Square, 
was particularly enjoyable for the manner in 
which the programme was presented. 

It could easily have been too “ bitty,” but, in 
fact, the continuity was superb, mainly due to 
the use of the theatre organ—an instrument 
that has almost passed inio the archives of 
cinema history. 

Each short was carefully “ played in” and 
“played out” by the organist with the same 
theme music as used in the film, in the right key 
and so carefully edited that one became unaware 
of the organ taking over where the film left off. 

The following evening, I went to a cinema 
playing a normal release programme and the 
lack of balance in the manner of preseniation 
became particularly noticeable. 

From a high tension drama, one had the 
atmosphere completely ruimed by the take-over 
of a oadiy scranned recordmg of a score trom 
one of the popular musical shows. Prior to 
the comedy that made up the second hail of 


the programme, one had an organ recording of 
Bach. 


by FRANK HAZELL 


Obviously, no thought had been given to the 
programme as a whole, each section had been 
trea.ed as a separate item and the records had 
been chosen by one of the operators because he 
tuypea.d 0 Luke We Masic. 

This I was able to check. In fact, the records 
belonged to the operator and he had brought 
them in as the theatre’s records were unplayable. 

in these days when tape recording is so simple 
and of such high quality, both the manager and 
operator could have worked togeiher to prodec: 
suitable recordings, taken from the sound track 
of the film, which could have created the right 
almosphere and added to the overall enjoyment 
of \he programme. 

The cost of tape, which cam be used many 
times, is negligible, and for the return of some 
advertising, most traders selling such equipment 
would be only too willing to allow a theatre the 
use of a recorder. 

I's about time we got away from our slip- 
shod methods of presentation and became more 
coacerned with the most vital aspect of our 
operations—the manner in which we present our 
product to the public. 


THE COMPANY OF SHOWMEN 


Disney pictures are well backed 


THIS IS Disney week, for the best campaigns 


are on films distributed by that company. This, 
im many ways, is not surprising, for while the 
majority of renters have reduced the material 
ivailable to managers, Disney has increased and 
improved its campaign aids. 

Managers have in general responded to this 
wide and varied offer of help and have used 
to the maximum effect the appropriate material 
produced by the Disney publicity boys. 

Most films from this company have the 
advantage of being of mass appeal—campaigns 
can be slanted to attract the youngsters and, at 
the same time, please the older generation. 

S. T. Pitman, Gaumont, Frome, invited the 
residems of an old age pensioners’ home to be 
his guests at the opening of “ Swiss Family 
Robinson.” In addition to providing them with 
in enjoyable afternoon's emtertainment, he also 
gained useful press mention. 

4 series of shop displays was also arranged 
and these, in the smaller towns, are a most 
effective medium for advertising. 

Maximum use was made by J. B. Moncur, 
Odeon, Barrow-in-Furness, of the throwaways 
competition leaflets and family portrait postcards 
to mount a comprehensive campaign for the 
same film 

Hie also mounted some attractive theatre dis- 
plays and, on a tour of the town, distributed 
overprinted balloons which got many of the 
local youngsters doing advertising on his behalf 

D. E. Manna, Gaumont, Grimsby, sponsored 
2 half-page composite for “ Swiss Family Robin- 
son’ and the lavout for this gave maximum 
attention to the film. 


A competition arranged in conjunction with 
the local Hoover dealers resulted in over 500 
entries, and three £5 vouchers were given as 
prizes. This tie-up also resulted in some good 
displays, both at the theatre and in dealers’ 
windows—the theme being a desert island. 

The 16 mm. trailer was screened in the 
window of one of the man television dea!ers, 
and while I am sure it proved a great attrac- 
tion, I wonder if it was necessary to project it 
through a television set. After all, we are in 
the cinema, and the less ammunition we give to 
the other side the better. 

Mr. Mann also arranged displays at 
shops. travel agencies and music dealers. 

At the Gaumont, Barnsley, G. Moore had the 
full co-operation of the editor of the children’s 
section of his local newspaper and the painting 
comest for “ Swiss Family Robinson "’ was made 
the main feature. The painting block was pub- 
lished and there were mentions of the film in 
the following weeks. 

Window stickers were used on Corporation 
buses and there were a number of window dis- 
plays supporting the national competition linked 
to Bush Radio. 

B. T. Yeoman, Odeon, Twickenham, based 
the major part of his campaign for “ One 
Hundred and One Dalmatians" on extensive 
shop displays linking stills with toys, the book 
and china animals. 

One newspaper used the competition block, 
and general coverage on the film was above 
iverage. 

K. B. Lloyd, Gaumont, Southport, found him- 
self a fine Dalmatian to support his campaign 


book 


OCTOBER 19, 1961 


NEW MEMBERS 


The following are enrollcd in the 
“ Kine” Company of Showmen: 
A. D. Alexander, A/M, ABC, Dundee. 
A. A. Allen, Regal, Sidcup. 
A. Broadhurst, Luxor, Eastbourne. 
T. Butler, Regent, Crosby, Liverpool, 23. 
J. D. Clark, Majestic, Leeds. 
D. F. Dean, Gaumont, Smethwick. 
N. L. Eccleston, Palace, Lancaster. 
B. Gilchrist, Gaumont, Carlisle. 
A. E. Hallam, A/M. Metropole, Sher- 
wood, Nottingham. 
lL. B. Harvey, Gaumont, Hendon. 
Miss M. hinds, A/M. Savoy, 
Newington. 
W. Morris, A/M, ABC, Birkenhead. 
M. J. Parsons, Odeon, Shiriey, Solihull. 
A. R. Russell, Astoria, Liverpool, 4. 


SEALS OF MERIT 

A. Short (fourth), Mayfair, Tooting (Life 
No. 294). 

E. C. Carter (sixth), Odeon, Ilford (Life 
No. 142). 

F. H. Gompertz (sixth), Gaumont, South- 
sea (Life No. 220). 

G. Lockyer (eighth), Gaumont, Coventry 
(Life No. 117). 


Stoke 


for Disney's “One Hundred and One Dalma- 
tians. 

Tie-ups were arranged with pet shops and a 
special foyer unit “ Doghouse Popcorn Pantry " 
caused attention and provided the right back- 
ground for news pictures. 

For “ Swiss Family Robnson,” Mr. Lloyd 
ran another newspaper contest and a wide series 
of window displays was arranged. At the theatre 
an animal photographic exhibition was moun- 
ted and this also gained pictorial press cover- 
age. 


WELL SOLD, 
MR. PARSONS! 


Bouquet this week for 

Bob Parsons of the ABC, Bristol 
Road, Birmingham. He decided to 
SELL “On Friday At Eleven.” This 
is how he did it. 

A “gendarme” (the film is set in 
France) — aided by three pretty 
French girls from the French Con- 
sulate in Birmingham—escorted the 
fi'm to the city. 

From the station an armoured car 
(loaned by the local firm that makes 
them) took it to the cinema. It 
arrived—at ELEVEN O'CLOCK. The 
day? FRIDAY, of course! 

Result: An “Evening Despatch” 
report and picture 

coverage, too, on ITV 

Midland News. 

That's really SELLING, 

Mr. Parsons. 
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The Showman clso commends... 


Figures in parentheses indicate number of credits 


ADAMS, D. G., Regal, Kirkcaldy: The Rebel, Th 
Sora of Sherwood Forest, The Sundowners, Theatr 
pubiicity, Chddren’s club, Newsreel publicity (6 
Asthoay, E. H., Domin.on, Harrow: Stage show 
Portrat. of a Mobster, AH in a Night’s Work, A 
Taste of Fear (4) ag Miss, M., Gaumon 
Wembiey: The Secret Ways, One Hundred and On 
Dawma:ians (2). Adams, H. W., Odeon, Godan 
ing: Midnight Lace, 


BRANDON, G. W., Picture House, Birmingham: G_! 
Blues, The Three Musketeers, The Mobster (3) 
Broous, w. G., R.tz, Marxet Harborough: Pres» 
pubiicay, Theatre publicity, Children’s cub, Pubix 
relations, Royal Tour of Ind.a (5). Brennan, J. 
4\/M., Paynouse, Dewsbury: The Sins of Rache 
Cade, The Charge at Feather River, Newsreel pub 
lic.ty (3). Baron, F., Evephant and Castle, South 
wark: A Taste of Fear, All in a Night’s Work 
Strangers on a Train, Children’s club, Theatre pub 
lic.ty (5). Beet, A., Regal, Southport: Don't Bother 
‘o Knoock. Broadhurst, A., Luxor, Eastbourne 
Public relations, Beat Girl, 

Fury at Smugglers Bay (5) 

Maidstone: A Weekend With Lulu 

ABC, Westover, Bournemouth 

Dentist on the Job (2) Browne, 

Yeovil: Double Bunk, White Rose 

Browne, P. G., Odeon, Harlesden 

and One Daimatians, Spare the Rod (2) 

V.. Odeon, Herne Bay: Carry on Regardless 
Brookes, E. W., Rex, Farnborough: The Grass 
Greener Bishop. D. R.. Playhouse, Guildford 
Sanctuary. Booty, Miss, J. A., Odeon, Faversham 
Swiss Family Robinson Baker, R. A.. Odewon 
Camberiey: Carry on Regardless. Bignell, A. W.. 
Cteen. Redhill: Nearly a Nasty Accident. Bennett, 
G. E.. Odeon, Stafford: The World of Suzie Wong 
Bish, H. D., Gaumont, Chippenham: No Love For 
Johnnie Barton, E. D., Odeon, Bath: Flame in 
the Streets 


CATTELL. A. G.. ABC, Torquay 
Tra.o Clark. 6. Rex, Consett: The Full Trea 
ment, The Facts of Life, The Long the Short 
and the Tail (3). Clgughtoa, J. L.. >, Derby 
The Long the Short and the Tall, A Weekend 
With Lulu (2). Chapman, J. K.. A/M., Ritz, Gates 
head: Payroll, AH in a Night's Work (2). Court. 
J. A. R_ . Commodore, Liverpool: Konga. Campbell. 
J. G., Regal, Coatbridge: The Rebel, Too Hot t 
Handle, Konga, The Night We Got the Bird, The 
Sins of Rachel Cade, The Sundowners, The World 
By Night (7). Chadwick, G., Globe, Stockton: The 
Rebel, Pavroll, Stage show (3) Carter. E. C.. 
Odeon, lHford by Young Savages, The Bie Show 
(2). Cooke, R. S.. Odeon, Guernsey: The Magnifi 
cent Seven } AE, V. A. H., Odeon, Sevenoaks 

Flaming Star, His and Hers (2) Cc 

Gaumont, Bristol: Flame in the 
J. 3... Gaumont, Walham Green: A Raisin 

Sun. Clark, J. D., Majestic, Leeds: The 

Criso, A. G.. Odeon, Southend: The Roval 

Wild in the Country (2). Curry, 3.. Gaumont, S$ 
Shields: All in a Night’s Work, In Love and War 
(2) 


Strangers on a 


Streets, 


DAY. W. E.. 
By Night 


A/M., Majestic, Gravesend: The World 
Pavrol!, The Grass is Greener (3). Davany. 
W.. Ritz, Gateshead: The Full Treatment, Newsreel 
publicity, A Weekend With Luiu, Pavroll, Too Ho 

‘9 Handle (5). Dixon, J. A.. ABC, Chesterfield 
The Royal Tour of India Demaecker, W. D.. 
Maytar, Battlefield: Rip Van Winkle, Doctor Blood’. 

Coffin, Konga, The Nun's Story (4) Ditcham. 
Cc. T., Odeon, Kineston: Macumba Love. Dunbar. 
R. A.. Academy. Brighton: Macumba Love. Daviss. 
A. F., Ambassador, Hayes: Can-Can Davies. 
W.. Empire. Glossop: Carry on Regardless 


EDWARDS, T.. Victory. Liverpool: The Cuvossacks 
Circus of Horrors, Midnight Lace, The Sword of 
Sherwood Forest, Esther and the King. The Wackiest 
Ship in the Army, The Mobster (7). Eccleston, 
N. L., Palace, Lancaster: A Weekend With Lulu, 
The Fall of the House of Usher, Fury at Smugglers 
Bay, Payroll, A'l in a Night’s Work (5). Evans. 
A.. Savoy, South Shields: Payroll, Carry on Re- 
gardiess. A Weekend With Lulu, The Full Treat- 
ment (4) Excel, P. L.. A/M., Odeon, Folke- 
stone: Pepe 


FROST, A. T., Ritz, Oxford: Don't Bother to Knock, 
The World By Night, Strangers on a Train (3). Fir- 
man, S. A., Odeon. Hatfield: Swiss Family Robin- 
son. Farmer, R., Gaumont, St. Albans: The Wizard 
of Baghdad, The Secret Ways (2). Fletcher, K. C., 
Odeon, Horsham: Pepe Fellman, F. J., A/M., 
Astoria, Streatham: Nearly a Nasty Accident. Faflow- 

G. P., Gaumont, Rayners Lane: The Wizard 
of Baghdad. 


GROSSMAN, N., Riz, Richmond: Konga, The Rebel, 
Carry on Roegardess, tery at Smuggars bay 
Operation E.chmann (5) Gray. A.. 
ham: Pubiic relat.ons, Guiton, A. J., 
Luton: Dont Botner to anock. Goodman, 
Gaumonmt, Wood Green: Spare the Rod 
f.. Odeon, Barnet: Spare the Rod 
Hornchurch: The Big Show, 
(2). Gremy, H.. Gaumont, 
Spare the Rod Gordon, RK, E., 
Ine Absent-Mindea Proiessor 
F. H., Gaumont, Southsea: The Misfits 


Wh.te 
Kings 
Odeon, 
Gompertz, 


HINDS, M., Savoy. Stoke 
Eichmann, Carry on Regardless, 
Sundowners, Konga (5). Hedder, 
Elephant and Castie, Southwark: Newsree! publicity, 
A Weekend With Lulu, The World By Night (3) 
Homewood, R. L., A , Regal, Br.xton: Public 
relat.ons, All in a Night's Work, Theatre publicity 
(3). Haghes, D., Palace, Newark: Doctor Biood’s 
Coffin, The Sundowners (2). Harris, G. D., A/M., 
ABC, Derby: The World By Night. Harris, A. H., 
Oak-Selly-Oak: Can-Can, The Facts of Life, The 
Greengage Summer (3). Hopwood, A. E.. A/M., 
Odeon, Chester: The Greengage Sammer. Hadfield, 
C., Regal, Canterbury: Don't Bother to Knock, 
Dentist on the Job (2). Hall, J. R. S., 
Newcastle-under-Lyme: Payroll, All 

Work, A Weekend With Lulu (3) 

Gaumont, Finchley: Spare the Rod 

Gaumont, Hendon: The Secret 5 

H., Odeon, St. Albans: Spare the Rod, White Rose 
Weddine (2) Higham, C, G., Astoria, Finsbury 
Park: The Secret Ways. Hobart. S. J., Odeon, East 
Dulwich: Near'y a Nasty Accident. Harris, J., Wal- 
pole, Ealing: White Rose Wedding. Haan, K. B. S., 
Odeon, Ramsgate: His and Hers Hainze, E. D.. 
Odeon, Birmingham: The Big Show Henter. C.. 
Udeon Warrington Nearly a Nasty Acciden 
Hockings, K. J,, Odeon, St. Austell: The Young 
Savages 


Newington 
The 


Operation 
Rebel, The 
W.. A/M., 


INGLEDEW, A. G.., 
World in 80 Days, 


Odeon, Finch'ev: Around tne 
White Rose Wedding (2) 


JOHNSON, L. S.. 
Rachel Cade, 
Too Hot to 
Jones. L., 
Robinson, 


Regal, Wakefield: The Sins of 
Newsreel publicity, The Rebel, Konga, 
Handle, Fury at Smugglers Bay (6) 
Pcture House, Askern: Swiss Family 
The Magnificent Seven (2) 


KENNEWELL, F. C., Dominion, Southall: The Sun- 
downers, The Full Treatment (2) Kite, D. G.. 
Gaumont, Stamford Hill: Spare the Rod, One Hun- 
dred and One Dalmatians (2). Kendall, B.. Odeon, 
South Harrow: One Hundred and One Dalmatians 


LEWIS, B. W.. 
By Night, 


A/iM . ABC, Boscombe: The World 

Payroll, Public relations (3) Lowe, 

Gaumont, Ipswich Greyfriars Bobby, 

There Was a Crooked Man (3). Locke, 

Kensal Rise ore the Rod, White 

Rose Wedding (2). Leekyer, G., Gaumont, Walsall 
The Greengage Summer. 


MORGAN, J. J3., Forum, Kentish Town: Fury at 
Smugglers Bay, Carry on Regardless, Konva, The 
Long and the Short and the Tall (4) Mason, 
5. A.. Rembrandt, Ewell: The Sundowners. The 
Long and the Short and the Tall, The Rebel, The 
Royal Tour of India (4), MacPherson. D. Toiedo. 
Muirend: The Magnificent Seven Meichan, J., 
A/M., Victoria, Cambridge: Ok'ahoma Mendel- 
sohn, J.. Pavilion, Hackney: The Big Show. Murray. 
F. C., Gaumont. Wimbledon: Nearly a Nasty Acci- 
dent. Meclver, R. C., Odeon, Ashford: The Green- 
gage Summer. McHugh, T. A., A/M., Dominion, 
Hounslow: Macumba Love. Moneypenny, L. A. L.. 
Odeon, Jersey: Pepe. Milborrow, K.. Odeon, South 
Norwood: Nearly a WNastv Accident McKinlay, 
J. A., Gaumont, Chelsea: The Big Show. Matthews, 
H. O. P.. Odeon, Falmouth: South Pacific. Moss, 
R. M., Coliseum, Newport: Sanctuary 


O'BRIEN. H. J., Coronation, Manor Park: The Sun- 
downers, Carry on Regardless, The Rebel, Fury at 
Smugglers Bay (4) 


PICKERING, K., Playhouse, 
Show on Earth, Newsree! public'ty, Children’s club, 
Public relations (4). Price, J. M., ABC, Hereford 
The Lone and the Short and the Tall. Prescott, 
W.. ABC. St. Helens: Public relat'ons Parker. 
R. W., ABC, Exeter: A Weekend With Lulu. Parkin, 
Cc. D, E., Haymarket, Newcasvle: Personal App-ar- 
ance Porter, K.. Lyric, Wellingborouch: The Sins 
of Rachel Cade, The S nger Not the Son, Doub'e 
Bunk. A Weekend With Lulu, Konga. The World 
By Night (6). Pimder, L. E., Odeon, Forest Gate: 


Dewsbury: The Greatest 


29 


: Show Phillips, T.. Odeon, Luton 
Pearman, F. W., Odeon, 
) sc. dent Post, W. F., 
Br.xton: Neary a Nasty Accident 
Regal, tarmham: The Facts of Life 
Gaumont, Frome: The Grass 


Return 
Balham 
Udeon- 
Perains, 
Piman, 
is Greener 


RONAN, M. J., 
Operation 


A/M., Elite, 


Middlesbrough: Payrw!! 
Eichmann (2) 


Ryder, D. W., Plaza 
Camden Town. The Secret Ways Radd. 
Grange, Kilburn: Tne Secret Ways 

Gaumont, Kichmond: Macumba Love 

ABC Ealing: Tae Sins of Rachel Ca 

and the Saort and the Tall, Konga, The 

Royal Tour of India, Carry on Regardies 
Reddaway, R., R/M ABC. Swindon: Cauildren’s 
club, Public relatwons (2) 


SOBEY, L., Regal 
on tegardiless 
V.. Ceniral, 
relations, 


Rochdale: Children's club, 
The Cruminal, No Kidding (4) 
Kidderminster: Children’s club, 
Theatre puvicity (3). Smith, J. L.. 
Edinburga: All in a Nigat’s Work, Public 
The world By Night, fhe Long and the Short and 
the Tall, The Sins of Rachel Cade, The Greatest 
Show on Earth, Operation Eichmann (7). Stevens, 
B., A/M., Lyric, Wellingborough: Swiss Family 
Robinson, The Long and the Short and the Tall 
Fury at Smugglers Bay, Toe Full Treatment (4) 
Shepperson, K. C., Ruz, Matlock: Public reltions 
Sorger, B., Majestic, Gravesend. Newireel publicity 
Smith, F., Ritz, Luton: All in a Night's Work, A 
Taste of Fear (2). Sewell, G. E., Ogeon, Romford 
Toe Big Show. Sheppard, H. P., Regal, Colchester 
Gamble, Return to Peyton Place (2) 

B.. Odeon, Southgate: Spare the 
Gaumont, Essex: Tne Big Show 
_Gaumont, Rosehill Sanctuary 

. Epsom: Nearly a Nasty Acci 
Odeon, Depiford: Nearly a 
Scott, J. H., Astoria, Old Kent 


Carry 
Sims, 
Public 
Ritz, 


relations, 


mare B. S., 

dent Sweene,, 
Nasty Accident 
Road: Sanctuary 


TRIBE, C. 3., 
Rebel, Fury at 
Serenade, The 
Hers Saturday 
Thompson, B., 
Weekend With 
the Tall, The 


A/M., ABC 
Smugglers Bay, 
Night We 
Night 
M 


Fulham: Konga, The 
Operation Eichmann 
Got the Bird, His and 
and Sunday Morning (8) 
Tower, West Bromwich: A 
Lulu, The Long and the Short and 
Full Treatment (3). Tasker, R., Globe, 
Stockton: The Full Treatment, The Long and the 
Short and tae Tall, The Sundowners, Konga (4) 
Taylor, G. W., Odeon, Acton: Public relations 
Thompson, J. R., Gaumont, Lewisham: Nearly a 
Nasty Accident. Thurman, F. 0., Mec ranics, Not- 
tingvam: Cry for Happy Todd, R.. Odeon 
Blackpool; Public relations. Tayler, N. E.. Dominion 
Southall: Don't Bother to Knock, Portrait of a 
Mobster, Public relations (3) Taylor, R. C., ABC 
York: I Passed For White, Rag Doll, Trouble With 
_ Children’s club, Stage show (5) Thornton, 
» Odeon, Burton: Toe Long and the Short and 
Thoratoa, P. J., Gaumont, Northampton 
Thompson, 5. R., Gaumont, Lewisham 
Flame in the Streets. Tapsell, D.. Gaumont, Harm- 
mersmith: Whistle Down the Wind. Tennant, R., 
Gaumont, Leeds: Follow That Man 


VEREEY. J. F.. ABC, 
eckend With Lulu, Public 
the Short and the Tall (4) 
Grange, Dagenham Romanoff 
R., Carlton, Boscombe 
All in a Night's Work, 


Halitax: Newsreel publicity, 


and Juliet 
Strangers on a 
Dentist on the Job 


WALKER, H. L, Playhouse, 
Saturday Night and Sunday 
Qa) Webber. R. A., A/M.,. Coronation, Manor 
Park: Children’s club, A Taste of Fear (2). Wall, 
M. H., ABC, Harrogate: Public relations, A Week 
end With Lulu, The Word By Night, 
publicity, The Long and the Short and the 
Newsreel publicity, Hell to Eternity (7) Williams, 

S.. — Gloucester: Public relations Ward, 

” N., Ritz, Wivan: Ocean's It, The Lone and the 
Short and "ihe Tall, Konga. The Rebel, The Sun- 
downers, Theatre publicity, The Nun's Story, Public 
relations (8). Williams, G.. Regent, Chatham: The 
World By Night Wilson, M. H., R/M., Palace 
Ashton-in-Makerfield: Children's club Wheatley. 
T. G.. A/M., Olympia, Cardiff: The Sword of 
Sherwood Forest, Too Hot to Handle Hans 
Christian Andersen, Beat Girl, Konga, The Night 
We Got the Bird (6), Weatherhead, P. J.. Kings, 
Bristol, All in a Night's Work, Payroll (2). Watson. 
Cc. §.. Elite, Middlesbrough: The Sins of Rechel 
Cade, Konga, The Long and the Short and the Tall, 
Children’s club (4) Wright, D., Odeon, Ipswich 
Nasty Accident Washford, F. A., 

Watford: The Secret Ways Webb, 
Gaumont, Camden Town: Spare the Rod 

Wyeth, E. P., Odeon. Reading’ The Big Show, The 
Big Gamble (2) Willmott, D. W. 3., Odeon, 
Walton-on-Thames: Around the World in 80 Days 
Camberwell: Nearly a Nesty 
Spare the Rod, The 
Wilkiason, L.. Odeon, Notting- 


Colchester: The 
Morning, Stage 


Rebel 


show 


Accident 
Facts of Life (2) 
ham: Spartacus 


‘Kine.’-MGM £600 Contest 


Composite page for 
‘Secret Partner’ 


FOUR of the local administrative officers in 
Dundee became popular partners for a week 
when H. E. George ran his campaign for “ The 
Secret Partner at the ABC 

Photographs of the four, with masks super- 
imposed on the lower part of their faces, were 
display in the foyer for a “ name the partners " 

4 local hair co-operated in 
paign offering three free hair 


stylist the cam- 


styles to the first 


AUGUST AWARDS — 


First Prize (Engraved Silver Lion and 
£10): S. Burgess, Regal. LUford (“ The 
cret Pariner "’) 

Second Prize 
A. L. Ellison 
the Boys 


Specially 


(Engraved Bronze Lion): 
Broadway, Eccles (‘“* Where 
Are”) 

Commended (Certificates): P 
M. Laing, Rex, Motherwell (“* The Green 

elmet "): R. J. Crabb, Princess, Falkirk 
(“Go Naked in the World ") 

Highly Commended (Certificates): F. R 
Vere, Carlton, Boscombe (“The Secret 
Partner"); E. F. Bailey, Ritz, Stockport 
(“ Where the Boys Are"); J. F. Verity 
ABC Halifax (" The Honeymoon 
Machine "") 


three correct entries A simple idea, but one 
that proved very effective 

Mr. George also arranged a full composite 
page in the local newspaper, several shop win- 
dow displays and distributed teaser posters in 
shops and factories 


More Credits 


“ The Secret Partner "’/** Ring Of Fire.””"—J 
ABC, Halifax, W. Wyatt. Ritz, Edgware 
* Seven Brides For Seven Brothers.”"—-G. Clark, Rex, 
Consett Porter, Lyric, Wellingborough 
"Where The Bovs Are."*—J Court, Commodore, 
Liverpool: W. Demaecker, Mayfair, Battlefield; H 
Brown, Savoy, Enfield; T. G. Wheatley, Olympia 
Bridgeton 4. Short, Mayfair, Tooting 
Faulds Regal, Kilmamock; B 
Trocadero, Leicester; J. Dunachie, 
Lawrie, Regal, Greenock 
Birmingham: J. W. Abbots, 
as Watt, Regal. Coatbridge: 
Middlesbrough; G Napes, S 
S. Ramsden, Regal, Paisley; R 
Swindon; W. S. Carter, Picture 
4. W. Menzies, Coliseum j 
AK Warrington; E. J 
S. Johnson, Regal, Wakefield; 
Br isto! 


Verity 


r, Vandyck, 


YOUR FILMS 


-—continued from page 15 


THAT MUCH maligned thriller, “ The Naked 
Edge “ (United Artists—British) ended its London 
release well and truly on the right side. Maybe 
it would have been more appropriate if Gary 
Cooper had made his exit in a western, but 
Fate decreed otherwise and there was no need 
to take it out of the film. which many scribes 
did. Anyway, the croakers have been confounded 
and the subsequent-run exhibitor can safely 
depend on “ The Naked Edge.” 


+ + + 


is no doubt “ Two Women ” (Gala 
made the grade. What with its 


THERE 


Italian) really 


Printed in Great B 
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topline star, Sophia Loren, and provocative title, 
how could it have failed? But make no mistake 

The Frightened City’ (Anglo Amalgamated— 
British), the co-feature, also went down extremely 
well The combination is astute box-office 
chemistry. 


+ + + 


MGM's “ double bill,” “ Murder She Said” 
(Metroscope—British) and “The Honeymoon 
Machine " (CinemaScope—American), is getting 
by comfortably. The first-named, an Agatha 
Christie “ who-dunmit ” with the inimitable Mar- 
garet Rutherford playing the lead, is the magnet. 


+ + + 


IT WAS a clever move coupling “ Room at 
the Top” (BLC—British) and “ The Kitchen” 
(BLC—British). The part re-issue X certificate 
programme is definitely making its presence fel. 
Get after it! 


- + + 


TALKING of re-issues, “East of Eden” 
(Warner-Pathe—CinemaScope). the James Dean 
opus, has completed the first leg of its London 
runs and paid for its keep. No question about 
it, good re-issues are successfully bridging 
gaps in the releases of new films. As one booker 
pithily put it, there’s either a glut or a famine, 
according to the time of year. Renters don't 
like putting out new pictures in November or 
early December, but fall over themselves for 
dates just before Christmas and until the end of 
January. 


+ + + 


THE WARNER-PATHE—Archway “ double 
bill,” “ The Big Bankroll,” an American gangster 
melodrama, and “* The Wastrel,”’ an Italian melo- 
drama, is dicey. The first-named carries quite 
a kick, but the latter’s hamstrung by its flash- 
back presentation. 


. + + 


“ TAMMY TELL ME TRUE " (Rank-Univer- 
sal) and “ Misty” (Twentieth Century-Fox— 
CinemaScope) are pleasant enough pictures, yet 
the programme didn’t catch on. Both have 
delightful backgrounds, but apparently the 
modern youngsters demand more exciting stories. 


+ + + 


BLC CONTINUES to cash in with “ David 
and Goliath” (Totalscope—lItalian) and “ Blitz 
on Britain.” The bill's done and is doing many 
an independent exhibitor a good turn. 


+ . + 


THE ANGLO all-British Eastman Color X 
certificate re-issue chiller programme, “ Horrors 
of the Black Museum” (CinemaScope) and 
“Circus of Horrors,” has taken a flyer. Boy, 
oh boy, what a hot blood bath! 


7 + + 


“THE GUNS OF NAVARONE”™ (BLC— 
CinemaScope—British) has completed the first 
week of its seven selected suburban presentations 
it the Kingston, Mile End and Swiss Cottage 
Odeons the Watford and Hammersmith 
Gaumonts, the Finsbury Park Astoria and the 
Harrow Granada, and the returns are fabulous. 
It's the same success story all over the world! 


Odeons collect £4,993 


A TOTAL of £4,993 Is. 2d. was collected 
n 231 Odeon theatres—an average of £22 a 
heatre—for the Royal Air Force Association 
during “ Battle of Britain” week. 
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‘Adultery’ double 


from Gala 


ALEXANDRE ASTRUC’S production, 
* Shadow Of Adultery,” starring Annie Girardot, 
Daniel Gelin and Christian Marquand, is to 
follow “La Dolce Vita” into the Berkeley, 
Tottenham Court Road, London. 

It will be coupled with Raymond Stross’s “A 
Question Of Adultery,” which Gala is handling 
on re-issue. 

Gala also reports that the Japanese production, 
* Seven Samurai” has opened at its International 
Film Theatre to big business 


‘Fanny's’ best day 


NOW entering its second month at the 
Warner theatre, “ Fanny” had its best day to 
date on October 14 

The picture is now showing twice da‘lv, with 
extra matinees on Wednesdays and Saturdays. 

Starring Leslie Caron, Maurice Chevalier. 
Charles Boyer and Horst Buchholz, * Fanny’ 
was produced and directed by Joshua Logan 
It is based on the classic Marcel Pagno! trilogy 
about life on the Marseilles waterfront. 


Warner-Pathe reissue 


FOLLOWING the success of the company's 
recent reissue of the Doris Day picture 
“Calam ty Jane,” Warner-Pathe is to re-re‘ease 
this month “ Young At Heart,” which teams 
her with Frank Sinatra. 

Also starring in “‘ Young At Heart” are Gig 
Young, Ethel Barrymore and Dorothy Malone 
Produced by Henry Blanke, the film is directed 
in colour by Gordon Douglas. 


TRADE SHOWS 


LONDON 
October 23: 
Mining Review, Issue No. 3. 1Sth year. 
Celluloid. 10.30 a.m. 
Second Time Around, 
Rialto, 10.30 a.m. 


October 24: 
Man Detained; Spring Fever (short). 
Amalgamated. Hammer. 10.30 a.m. 


October 25: 
Too Late Blues; 
Paramount. 


October 26: 

Love in a Goldfish Bow! ; In the Nicotine (short). 
Paramount. Plaza. 10.30 a.m 

Johnny Nobody (U). Columb a. 
10.30 a.m. and 2.30 p.m 


October 27: 
The Hellions. 
am. and 


Data 


2h Century-Fox. 


Anglo 


The 
Plaza. 


Might Termite 
10.30 a.m 


(short). 


Own Theatre. 


Columbia. 
2.30 p.m. 


Own Theatre. 10.30 


MANCHESTER 
October 24: 
Rocco and His Brothers. 
gaic. 9.30 am 
Missile to the Moon (A) 
All Saints. 10.45 a.m. 


October 25: 
Ghost of Dragstrip Hollow 
Plaza, All Saints. 10.45 a.m. 


Regal. ABC Deans- 


Compton. Plaza, 


(A). Compton. 


LATE EXTRAS (LONDON) 
October 20: 
Way of the Wicked DUK Films. Belinda Lee. 
Celluloid Theatre. 10.30 a.m. 
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For Michael Powell's “* The Queen's Guards" gala world premiere at the Carlton, Haymarket, large crowds of teenagers beseiged the theatre 

catch a glimpse of their current idol, Jess Conrad, who has a featured role in the film; Chelsea Pensioners formed a guard of honour. Stars of the film 

were also there to receive the loud and prolonged applause which greeted the end of this stirring tribute to,this tough fighting force. This 20th Century 

Fox CinemaScope release in Technicolor goes out on Rank Circuit release on October 23. Above: Chelsea Pensioners entering the Carlton: 20th-Fox 
managing director Percy Livingstone with Michael Powell 


‘The Queen's Guards on parade 


Top: Robert and Mrs. Stephens: 20th-Fox director of publicity John Ware, Gillian Schuster, Jess Conrad. Percy Livingstone: Peter Myers, Gloria 
Kindersley. Below: Mrs. Lee Thompson, Ursula Jeans: lan and Mrs Hunter: Thrilled with his first West End film. Jess Conrad assists with the front- 
of-house display 
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CLASSIFIED ADVERTISEMENT RATES 
SITUATIONS VACANT a! 
SITUATIONS WANTED id 

| FINANCIAL i 

| FOR SALE & WANTED 1- 
MISCELLANEOUS i 
Caps. 24. per word extra. Box Nos. | 

i 4 ¢ base flent Advert imement« 
pret : (eke approved 
K inemat 


e® wor 


- extra 


uph Weekly. 0¢ 
London, W 4 
1% omy TEMple Bar 2468. Ext 


Please note that we cannot be 
held respensibie ter any mis- 
takes arising trem sadvertise- 
ments aceepted ever the 
tolephone. 


SITUATIONS VACANT 


CENTRAL OFFICE OF INFORMA 
TION equires i ASSISTANT 
INFORMATION OFFICER 
, ad 


4 ty 4 


mas 
House 
EC 4 


THOROUGHLY = experienced 

Operator EE‘ cian SeCKS 
f used run 
nded permanent 


BINGO 


Principals interested in acquiring established 
BINGO CLUBS with large turnover and 
commensurate profits, please contact 


HARRIS & GILLOW 


93/5 WARDOUR STREET, LONDON, W.1 


GERrard 2504 


SITUATIONS WANTED icontd.) 


SECOND Projectionist seeks post, 
where North England Apply L., 
167, Kinematograph Weekly 


any 
Box 


SENIOR $ Projectionist 
futies considered 
ograph Weekly 


London, 
M., Box 168, Kinema- 


Box 169 


FOR SALE 


BINGO TICKETS We can now 

l booklets with any number ot 

s Prompt delrveries to regular 

ustomers Don't be let down! Send 

requirements to Topline Amuse- 

32, Roundhay Road, Leeds 7 
1725 ) 


FOR SALE 


Roeven com 


ully equipped camera car, 
Piease apply N., 
Kinematograph Weekly 


other 


WANTED 


B.T.H BD!2 _ rectifier 
Box 164, Kinematograph 


WANTED 
bulbs H., 
Weekly 

VARKRAMORPHS, 2 wanted. first-class 
condition.—Price to J., Box 165, Kinema- 
tograph Weekly 


PREMISES FOR SALE | 


BINGO Hall for sale (West Midlands) 
fully equipped Write O., Box 170 
Kinematograph Weekly 


““‘WANTED FOR CASH”’ 


I have an order for several pairs of RCA 
MI 9031 soundheads, and will pay the besi 
price in the country to obtain same. Also 
required for outstanding orders Westar and 
Super Simplex projectors. Immediate cash 
settlement and we collect 


R. SANKEY, REGAL, ATHERSTONE, WARWICKS 
Tel.: Atherstone 2220/3210/3202 


Displays 


of exceptional 
finish & distinction 


OLTMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


Tickets—Books of five and backed, or to order. 
Britain’s only comprehensive publishers to the 


coin machine trade. 


GLENVIL PRESS LTD., GLADSTONE STREET, HULL. Tel.: 26848 


A tew shillings spent on a 


CLASSIFIED 
ADVERTISEMENT 
in the Kine. will pay 


handsome dividends 


* 


Send your “Smalls” today! 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


BRITAIN’S FOREMOST 
BINGO EQUIPMENT 
BLOWERS — ILLUMINATED INDICATORS — CAGES 


USED BY THE LEADING CINEMAS, DANCE HALLS, 
CLUBS, AMUSEMENTS, etc., throughout the Country. 


Send for illustrated circular 


Sole Distributors: MORRIS SHEFRAS & SONS LTD. 
225 Blackfriars Road, London, S.E.1. 
Established over 35 years 


Phones: WATerloo 2675/6 


GODDARD & SMITH 


HARD RUBBER 
DEEP PROCESSING 
TANKS 


40° deep « 11) x 16 


37 gallon capacity 
£4 each 


£10.10.0 
for 3 ex works 


HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD., 
423 Green Lanes, London, N.4. MOU 5241/2 


~ WANTED COMPLETE PAIRS 35mm PROJECTORS 


Write giving details. 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


GOOD SHOW...IT’S 


“Suin-Pat 27% %... 


The show's a success! Just keep SUN-PAT, ELIZABETH SHAW, HELM ROYAL an 
ROGALL’S CANDYLAND CONFECTIONERY circulating and your audience 
will be more than contented - and for you this will mean EXTRA sales 


ALL THESE—trom 3d matinee lines to the 4/- gift boxes— 
are Show Headiliners— 


Salted Peanuts + Salted Cashews + § 
Mixed Nut Kernels + Nuts and Raisins - 
Peanuts and Raisins + Choc 
Chocolate Peanuts « 
All-Nut Bars + 
All Nut and Fruit Mix ° 4 oc te m nds ° 4 cK ate Hazels 
Chocolate Brazils « Orange Milk Blocks « Milk Chocolate Block 
Milk Chocolate Discs + Orange Milk Discs + 
Digestive Mint Creams + 
Chocolate Minot Crisps + Ch 


Chocolate Pineapple Leaves « ‘ Mi * Gift Box (Plain 


Also, Dulcet lines, including the nationally known Sky Mints and Herba! Pieces 
and Swan Lake Assortment, 


Send this coupon for sample range to 
L. G. HUTCHINSON (Sales Manager - Cinema Division) 
H.S. WHITESIDE & CO.LTD - LONDON SES. Phone: RODNEY 5432 (/ 5 lines) 


Name 


Address 
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‘Greatest ad CRITICS PROCLAIM 


= LORADISCOPE 


Sales since 
the interval 

Eldoradoscope NATIONAL ICE CREAM COMPANY 

sig GIVES INDIVIDUAL SERVICE 


“Universally certain 
to be one of the year’s : . 
biggest box-office draws” This service does not 


stop at delivery: Attractive, eye-catching 


3 . packs make it 
wiomitle si serene onic, flecolas sales ag easier-to sell Eldorado 
never censored! 9g Ys, than ever before. 


Eldoradoscope makes cabinets, display materials. alli iacaesnunmal Saee 


Eldoradoscope gives you complete scope for  wi}j be happy to send along one of g 


the programme successfully selliag Eldorado lines to your representatives to talk it over | 
——S-Ss—i‘ est —__ aoe delivery. I , - 


eb eS bee ew 


eee aeaneeenanner 


ALL STAR CAST IN EXCITING COLOURFUL PACKS! 


DUET 


1/- ORANGE 
KWENCH 
. 6° 
s a 
Y DAIRY ICE CREAM Bi =. 
Ps Is 
= cicorece 
a g anx 
co OF iB al § 
PAIRY ice cres® ao. gq g 
~~ ur 
x at) — 


Eldorad 


CINEMA SALES SERVICE 


DEVON CREAMERY, STAMFORD STREET, LONDON, 8.E.1. WATERLOO 6821 PLEASE WRITE OR PHONE FOR FURTHER DETAILS 
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Psychology 
in kiosks 


Royals 


by L. G. STARR, 


head of Nestlé’s Display 


ROM early times, when women took 


their goods to the market square and 


displayed them in the best possible way 
on stalls, convenient ledges, or even on the 
cobblestones themselves—up to the present 
day’s modern merchandising schemes, slick 
attractive and clever, point of sale has 
always played the most important role of 
all; and the most pure form of point of 
sale today must surely be that of the sales 
kiosk. 
The fastest sellers in the 


world today, 


sales kiosks are the very essence of point of 


sale. 


The Magnet 


Think of kiosks and nine out of ten ol 
us think of the cinema kiosk, the magne! 
of the foyer that brings out of prospective 
cinema audiences anything from snobbery 
(the young man wishing to impress his gir! 
friend) to subconsciously-regretted impulse 
activation. 

What are the best ways of getting the 
best out of this valuable vantage point? 

Almost without exception the lighting of 
the cinema foyer is sufficient for the kiosk, 
though sometimes the “ magnet influence ™ is 
heightened by the addition of a neon strip 
or two for colour and attraction. 

Almost without exception, too, the 
of goods on display is sufficient for the con- 
sumers; rarely do they ask for lines not on 
show. This provides a “ golden opportunity ~ 
for cinema managers to sell 
what needs to be sold rather, 
what the customer really 


range 


the customer 
perhaps, than 
prefers to buy 


~KINE SALES. 
CATERING REVIEW 


Supplement to 
KINEMATOGRAPH WEEKLY 
189, High Holborn, London, W.C.1 
Telephone: CHAncery 3344 
Advertising Dept. : 96, Long Acre, W.C.2 
Circulation Dept. : 6, Catherine Street, W.C 
Telephone: TEMple Bar 2468 
Telegrams : Kine, Southernwood, Rand, London 
“Kinematograph Weekly" is a member of 
the Audit Bureau of Circulation 


Obviously, it would not be wise to apply 
this attitude indiscriminately, but it is useful 
for the odd occasion. 

Since decor of the cinema kiosk is 
largely dependent on the packaging of the 
products on sale, manufacturers who produce 
the brightest packs, and the most attractive 
display outers are the ones who benefit the 
most. Because of lack of space, any other 
form of display material is, of netessity, 
limited in use in a kiosk, though a few fast- 
selling dispensers can occasionally be used, 
together with a minimum of showcards. 

In addition to the occasional opportunity 
provided for the cinema manager to sell what 
he wants rather than what the customer wants 
to buy, many managers do give a display 
to one major firm at a time, this being 
partially controlled by supplies of stock. 

So an essential in all kiosks is speed and 
efficiency on the part of the salesgirl behind 
the counter. She must know her products, 
their prices, and be a fast change-giver. 

“ Anti-crackle selectivity.” That's a fine- 
sounding phrase, to be sure, but oddly 
enough this is something that a huge pro- 
portion of consumers possess—usually un- 
consciously. Which of us has not suffered 
at one time or another in cinema or theatre 
through rustling chocolate papers? 

To spare ourselves—and others—from this 
embarrassing irritation, we tend to select those 
products that will be easier to unwrap and, 
most important of all, that will make less 
noise. Indeed, some consumers develop a 
definite antipathy or resistance to certain 
lines without quite realising why, and the 
explanation in many instances is because 
those lines make too much rustle and have 
drawn attention to their purchasers, 
thing which most people hate. 

The kiosk’s point of sale, however, does 
not end nowadays with the kiosk in the 
cinema foyer. While the kiosk is the mood- 
the impulse-creator, and a quite 
blatant advertisement for goods that may not 
even be purchased until later, its impact is 
irried with the audience into the cinema 
itself 

Once inside, the spotlight turns on to girls 
carrying trays of chocolate, sweets, ice-cream, 
soft drinks and puts and popcorn during 
every screen intervai; the girls are among 
the audience, selling; the audience remembers 
lines seen in the foyer kiosk, and buys. 

Many kiosks that back into 


some- 


setter, 


a cinema 


Sd 


YY f 


foyer also 
catch two 
audience 
IS closed, 
vending 
cinema 


So the 


front on to the 
completely differ 
and the passer-by 

there is, sometimes, 
machine available 


street, and thus 
ent trades—the 
When the kiosk 
the automatic 
outside the 


picture evolves of 
possibly happening, which 
aspect of the kiosk trade 

A young decides to 
friend to the cinema 
along on Sunday morning to buy his 
and see what film is showing that week 
On reaching the cinema he may buy a block 
of chocolate from the vending machine out- 
side. Later that day or the next he 
his friend return, and he buys their tickets 
They then walk to the foyer kiosk, and even 
if he se the first place to buy only 
cigarettes, when surrounded by the range of 
sweets and chocolates he feels impelled to 
buy. Once in the cinema, he runs the 
gauntlet of the extension of the kiosk trade, 
the salesgirls. tray-laden, and walking right 
by him 


the following 
covers every 
mai take his 
near by. He 


girl 
strolls 


paper, 


and 


ts oul in 


Chain reaction 


It is generally pretty warm in the cinema, 
so ice-cream sales are high Frequently 
cigarettes are lighted up on the screen by 
the larger-than-life and heroines, and 
this again sets up a chain reaction through- 
out the audience, who are given the thought 
of smoking and consequently desire a 
cigarette. When the characters eat 
a chocolate or impulse to eat is 
also spread 

Although quite a good deal is spoken of 
motivational research, nowadays, little or 
nothing has yet been written on the aspects 
of this subject as applied to kiosk selling 
Yet kiosks are a subject entirely on their 
own, and warrant as much thought and 
attention as any other means of selling. 
Because they are fast sellers and limited in 
space for displays, this only increases the 
necessity for careful planning 

All confectionery manufacturers put a 
great deal of planning into their packaging 
designs, and with this planning go specialised 
ideas on merchandising and display. Be- 
cause of this, cinema managers should never 
hesitate to contact the manufacturers for 
either theoretical or practical advice on the 
installation of these products in the kiosks. 


heroes 


screen 
sweet, the 


. 
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SALES POINTS 
IN PICTURES 


Above: Wall's has developed a trolley 
for the sale of hot dogs in cinemas. It 
is mounted on four wheels, with 
brakes, is constructed of aluminium, 
with a stainless steel top and is com- 
plete with canopy, which may be 
illuminated. There are two heater 
pans, a heated water tank for washing 
hands, and a bread compartment: 
heating is either by mains electricity 
or Calor gas. Counter units are also 
available in four sizes, the smallest 
being 14 in. x 18 in. x 18 in. 


LLL LLL LLL IAD DAL DAD AD ADA SD PLA AAFC AF AL LAD AAS SA FACS AGS DOGO AO OO OS AGA SAAD OS 
s 

_.WELCH’S for the Children 

. Left, above: Since the La Continentale, 
: Tottenham Court Road, London, was 
renovated and new, modern sales 
kiosks installed, advantage has been 
taken of the improved facilities to 
mount a remarkable display for the 
very popular Elizabeth Shaw products 
marketed by H. S. Whiteside & Co. 
Almost half of the entire window dis- 
play area of the kiosk was devoted to 
Elizabeth Shaw as well as the illumi- 
nated compartment below the serving 

counter 


Welch's choice for children, 
including Id. Lollies and Id. and 
3d. Bars, are quality sweets that 
parents approveand children love. 


Delicious sweets that help you to POCKET A PACKET 
WELCH & SONS LTD. TYNEMOUTH, NORTHUMBERLAND: 


SILA SDA AFD ALS LAD AAS AAAS AAAS ASFA AAG AFI LS 


I'm sorry: Claude,it’s nothing to do with Evan 
but we've only two Wall's Ice Creams al 


i ie. 


ICE CREAM 
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MORE SALES 
POINTS 


The idea of having two special U shaped stands 
made for placing in the spacious auditorium of the 
new ABC, Sheffield, for the long run of “Ber.- 
Hur" was an idea which is paying off for Lyons 
Maid. During the quarter-hour intervals the girls 
in attendance are besieged with customers, and 
this has saved congestion on the outlets in the 
foyer: as the audiences have to walk only short 
distances, more items could be sold in the time 
allotted to the benefit of all concerned 


cei 


Lib 
rte fice 
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WELCH'S for the teenager 


a 


Among Welch's range of 6d. 
packets there is something to 
delight even the hardest-to- 
please teenager. 


In the transformation of CMA’s 
Odeon, Streatham, into a Top Rank 
lgxury theatre, special attention has 
been given to the main confection- 
ery kiosk, which is prominently 
situated in the entrance foyer. The 
kiosk is 18 ft. long, with an excep- 
tionally large display area, consisting 
of three back bar shelves. The 
counter is covered with black 
Vynide, and the interior of the 
kiosk is brightly illuminated with 
strip lighting. The Odeon, Streat- 
ham, is also one of the Top Rank 
theatres that has also been provided 
with a separate kiosk for the sale of 
hot dogs 


Delicious sweets that help you to POCKET A PACKET 


PPPPDDDADDA AD LDL A ADAP AD ALD AA ALA PDD AAA AGA ALD AF 
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WELCH & SONS LTD. TYNEMOUTH, NORTHUMBERLAND 
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KIA-OR Anse 


His hands gripped the cinema seat. His tongue was parched. His cracked 


the best-seller lips twitched. “I need a fix’ he croaked. Steady, boy, steady Then she 


r was by his side. “Just a little fix" he whispered as she handed him Kia-Ora 
that swept the couniry. 8 Cool, cool Kia-Ora Golden Orange Squash. Ahhhhhhhh.. 


THE 
MAN 
bie THE 


GoLe 
TQUASH 


Produced and directed 
by Kia-Ora from their 
delicious recipe and 
released throughout the 
country for the refresh- 
ment of audiences and for 


the promotion of a fast 
turnover profit line in cinemas. 


Price 1 A 


m )! CERTIFICATE D for delicious 


KIA-ORA CUP SQUASH DEPARTMENT, GROSVENOR ROAD. ST ALBANS. HERTFORDSHIRE. TELEPHONE: ST 


view Kine Sales & Catering Review Supplement to the KINEMATOGRAPH WEEKLY: OCTOBER 19, 196] 


NEWSLINES ON NEW LINES 


Sampling promotion = 


to help sales 


NATION-WIDE sampling promotion is 
cing undertaken by Robertson and Wood- 
conjunction with Nabisco Foods. Cadbury's Id. and 3d. Dairy Milk 
mmper Fru Bars are being included in Bars have been giving a new appear- 
kets of Shreddics he pramotion is con- ance as well asa shorter and deeper 
sing for seve weeks, and it is predicted that outer for the Id. bar and a new, 
s of Fruit Bars will rise all-purpose foil 
mwrapped Buttermint made in traditional , 
hape is a new line by Robertson and Woodcock 1 £10 gift to the trader supplying the winning Choc Sundae, and from October 9, cinemagoers 
Other new lines from the company are Nut entrant, The biscuit retails at 3d. and is packed throughout the country have been able to obtain 
Crunch, an addition to the 3d. rolls: 10d. Choco- 36 to a unit, two display units to a skillet outer, this new Is. line 
ite Buttermints, which joins Chocolate and and eight outers to a case. A Banana fruit-ice centre is surrounded by 
Coffee Crunch ind consists of a tradi- Dairy ice-cream, choc covered and sprinkled with 
! “remint with a chocolate centre; 9d hazelnuts, 


P 
e in the weigh-out range Increasing The confection is double-wrapped, with a 


Autumn cx isumer-advert sing JEWSBURY AND BROWN reports that sales colourful outside carton showing a sliced banana 
sion and national press campaigns of Zenith Orange Squash in the oped z sci and hazelnuts. . 
A feature of Trebor's Autumn promotion is a cup, selling at Is.. are still increasing “T oa ae A colour filmlet is available to all cinemas and 
pany states that it is receiving reports all the Leer pda Race oy ly wg Ora ileal 
pan} ts all the and foyer showcards, is being distributed 
time from cnemas on the satisfaction at the 
ncreased sales 
The Technicolor sound trailer, available to SB | 
miroduce the new pack, is, says the company ales soar 
, - being very well received, WALL'S reports sales far above expectations 
Varieties for its new shilling line * 77 Strawberry Crumble.” 
FURTHER supplies Nestle’s Sandwich Extended The confection consists of two strawberry sorbet 
Biscuits will incorporate the description “ After- centres covered with dairy ice-cream—the whole 
noon Sandwich ” on the wrapper AN EXTENSION has been made by Hardy overed with kibbled biscuits. “77” is on a 
The bscuits will not change in any way and ind Webster to its women's range of nylon gar- stick 
pictorial re sentation on the wrapper will ments, Ihe company can now offer four Wall's believe that the novelty of the line 
indicate the « ge-cream filling “ Shortie’ styles in best quality Bri-Nylon has caught the public’s imagination—the com- 
introduced two ccw fabric g pany postponed some of its tv advertising on the 
Buttercrunch and Hazel- These styles are smart and up to date, and product until production could catch up 
All Royals packets retail at Is. should be most useful for use where smartness On October 4, Wall's opened a new depot 
" can aid ancillary sales. at Dunkirk Road, Hyde, Cheshire. The new 


newly devised compe on for retail stockists 
of Trebor Mints 4 Ford Consul Classic and 
Ho Por leed D:amond refrigerator are offered 
in the competition, which is 


ne year 


Prize Bar, which Nestle’s recently launched in 
Nottingham and Le cesier areas, has now been 
extended to the Birmingham, Stoke, Cardiff and Four-in-one 
Bristol areas The fully coated cream sandwich 

vit features a consumer competition in which ITS FIRST four-in-one stick confection is now 
£ 10K shared each month among winners, with being launched by Lyons Maid. It is Banana 
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WELCH'’S for the family 


Yes, all the family love Welch's 
large pass-round |/- packets of 
sweets with flavours to suit 
every taste. 


Delicious sweets that help you to POCKET A PACKET Latest in the long line of stick confections from 


Lyons Maid is the four-in-one Banana Choc 
Sundae 
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depot replaces the company’s Audenshaw depot flavoured casing around centres of chocolates 
ind another in Hyde which could no longe R 
adequately handle the company’s ‘ncreasing trade 
in the area 

Storage capacity of the new depot is approx - ; 3 
mately 2,000,000 portions of ice-cream, mo Another new sweet from Keiller is Mint 


. inch t is an all-foil ne, int-flavour 
than double the figure of the previous depots. esp it is fe se led une — Ga . urea 
d satin-finished, with a soft caramel centre 


Retail price is 9d. per 4!b h an introductory 


New style de promotional bonus. 


CADBURY'S recently launched its new style Id 
and 3d. Dairy Milk Bars. A shorter and deeper Striking pack 
new-siyle outer was designed for the Id. ba 
making it more compact and neater in display AFTER successful area releases, Fry's “ Bli 
t also has a new, all-purpose foil. now available throughout the country. 
The 3d. bar has a new-style outer, containing bar sells at 6d. and represents a modern 
two interior trays which facilitate the replace- venient form of eating the long 
ment of bars on display. whipped-cream walnut recipe 
Cadbury's successful regional launching of its The confection, in striking striped pack, breaks 
revised 6d. Milk Tray block will now be extended isily into four sections, each containing a piece 
to Lancashire and the Midlands. selected walnut and light maple flavoured 
The block has a completely new wrapper and eam contained in full cream milk chocolate 
contains caramel. lime cordial, cokernut ice 
turkish delight, fudge. and strawberry creme 
The strawberry creme unit is encased in a Pineapple Punch 
character mould. 
Fruit Sundae block of milk chocolate is an SUCCESS of new lines introduced in March by 
other new line being introduced by Cadbury's Tobler has prompted the introduction of a brand Welch's Is. pack for Igloo Mints 
Retail price is 2s. 6d. for the 8oz. size and Is, 3d 1ew flavour to its 6d. filled bars Pineapple 
for the 40z. Wrappers for both are mult- Punch. Initially it will be offered in the North 
coloured and illustrate the contents of the It has a cream centre of pineapple cup flavour, lands, Wales ( 
moulded line—a selection of pineapple, cherries, covered with Tobler full-cream milk chocolate, television coverage and point-of-sale 
orange peel and raisins. biended with superfine dessert chocolate. 
Another introduction is a 6d. Extra Caramello he earlier introductions—Wild Strawberry. "4: 
block. This will be in the Bristol, South Wales i nd Coffee and Cherry Brandy—in the Recent additions 
and South West areas. h will now be extended to Scotland, Mid- rwO RECENT ' ms to its range have 
The range of Lucky Numbers has also been been made by yn Golden Nut Crunch, 
extended by four new numbers for milk caramel] ivailable in family-size take , ir ind Milk 
strawberry roll, liquorice slice and orange fon 
dant, 


etailing at 10d, per 4Jb., the wrap is 50 per 
n new Electric Blue foils and 50 per cent 
one-colour, green-prinied Cellophane 


Chocolate 


The Golden Nut un jar ire packed 


to a case with 


Benefit , Individual 


price is 6s. 3d 


IN COMMON with other leading chocolat 
manufacturers, Chocolat Tobler has anrounced 
increased trade margins, averaging 0.7 per cent 
which apples to all its standard goods 

Tobler says that this will have the effect of r z retail pric i< 5. 6d 
maintaining the beneficial differential that exists = fo 
between Tobler trade margins and those of 


Group A manufacturers. ™ Profit margins 


The Ilb. box of Milk Chocolate B 
double layer pack, with each choco 
crimp cup Each box is heat-sealed 
phane. Pack is three boxes to an outs 


_ - * a INCREASED profit margins for retaile id 
Mint casing . ents wholesalers are being given by John Mackintosh 
ind Sons New price lists apply to the entire 
CHOCOLATE Mint Crisps is a new line from Mackintosh range—and also to Christmas lines 
Keiller The confection is of white, mint- including orders already booked 


Paynes 


WHAT ALC 


Payne’s Milk Chocolate Brazils in a | Ib. box The popular Wall's stick confection, 77 Strawberry Crumble 


Kine Sales & Catering Review 


Christmas 
attractions 


cartons contain- 
of Assorted Toffees are among 
Welch for Christmas, 1961 
cartons * Prairie,” Red Bus 
Bronco Santa Claus and Old Woman 
Who Lived in a Shoe —have unusual pictorial 
themes which make them particularly eye- 
itching. Ret price is 9d., 24 per box 
Other lude Is. Party Selection, pack 
vw d ls. 6d. Fancy Tins, pack 
1 dozer 1 ) 2s. 3d. Caramel Bon Bon 
Drums 


\ TTRACTIVELY designed 
_ ng a packet 

ines offered by 
These 


Four of the extreme- 

ly gay and attractive 

novelty cartons pre- 

pared by Welch's 

with a special eye on 

the Christmas trade 
for children 


2s. 6d. Piccadilly Jars are straight-sided 

red plastic caps Sweets are 

make attractive presentation. 
Piccadilly Jars, are Fruit 

dozen per box): Glace Mints (4 

r box) irley Sugar (4 dozen per box) 

> Mints (4 dozen per box) 
box) 


6d 


1 Origh 
ced 
packe 


decoration and containing 3h. of Sixtcen Favour- 
one 


tes. It can be used to give a to a 
display, or sold as a unit pack. 


festive alr 


Butterscotch 


Window box selection 4s Wide range 
lock pack for 
The 4s. Family Jars, packed 


issortiment. are aiso 


novelties 


lines 


these 


A NUMBER of attractive 
rom Bassett’s and several of 
cinema sales 


3s.. Ilb. Liquorice Allsort Casket has 
een given a new design and shape for 1961. It 
hexagon shape, printed in 
completely overwrapped in 
1 4 dozen outers. 


available 
suitable 


| are 
u es are 
4 f oif tins some with 
motif, include 4s, 1%b. Butterscotch 
he 4s. Ib. Igloo Mints (Ch 
1itb. ¢ Bon 
Pavourit 


Christmas I 
(Christmas 
ristmas label) 
Bons (Christmas 

4s 6d. Ilb 


seasonal design 
film Pack is 
The Ss. casket carries through 
the seasonal design and is also completely over- 

ipped in film. It contains about I4lb. of 


ime! label) * 


Chocolate 


ed in Christmas 


non Carsons 
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Liquorice Allsorts, and three to the 


outer. 

A 120z. Jelly Baby pack retails at 2s. Pack 
is in + dozen, outers. There is also a carry-bag 
priced at Is, 6d. which follows the theme of 
the 120z. carton. Pack for this is in 4 dozens. 


pack 1S 


Christmas Tree Decorations is another line the 
company is carrying this year. Six lanterns 
containing either Smallsorts, Dolly Mixture or 
Liquorice Comfits are contained in an open 
front box, and overwrapped in film. The pack 
is in outers of 4 dozen and retails at 3s. 


Soldiers and fort is an attractive pack retailing 
it 3s. Soldiers are packed six to a sleeve which 
forms a fort. The soldiers contain either Small- 
sorts, Dolly Mixture or Liquorice Comfits. Pack 
is 4 dozen outers. 


chocolete® 
we 


Carsons 


milk Shakes | 
+ 


2 ~/) ff 
WIN? \“iDA7/VAe 
WE URGS) FH CUINCS) 
Chocolates 


Delicious liquid fruit cenires enclosed in 
smooth milk chocolate 


16 4 1b. carton 


Carsons 


Mascot 


Assorted chocolates in 
colourtul wrappers 
packed in handy 
Cellophane bags 


l- per bag 


: Carsons 


ASSORTED | 
@ 


A star altraction with the movie fans 
1 per }lb. 
103d. packet 
pa ba haere iiiiiit t | 
Carsons itp 
GREENBANK, 


BRISTOL, 5. 
Telephone 56021 


A selection of Basset's lively packs for Christmas 


People in the News 


L. S. MUIR has been appointed to the board of T. Wall and Sons (Ice- 
Cream). Ltd., and will be responsible for National Accounts. He has been 
associated with the company since 1931 and became general manager of 
the Scottish Region in 1957. 

J. A. Winney is the new multiple sales controller for the company. 
}o ned Wall's 


He 
in 1950 and has been multiple sales manager since January, 
1960. Taking over as general manager of the Scott'sh region is A, R. 
Jarrold. He has been with Wall's since 1926, and since 1960 has been 
regional manager of the company’s Northern region 

W. C. Nicholson is the new regional manager in Mr. Jarrold’s place. 
Mr. Nicholson has been with Wall's for 12 years. Previous to this 
appointment he was sales controller and deputy general manager of the 
Southern region. 
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WELGH'S for all 
CINEMA GOERS 


Welch's offer variety of choice, popular flavours, good 
value—confectionery to suit the children, the teenager, 
the family, in fact every cinema goer. 

Welch’s selection includes id. Lollies, id. Bars, 3d. Bars, 
6d. Bars, |/- Cartons and 6d. and | /- Packets in a wide 


and varied range. 


Profit from the demand for Welch's 
—the easy-to-handle, easy-to-sell sweets that help you 


to pocket-a-packet. 


WELCH & SONS LTD. TYNEMOUTH, NORTHUMBERLAND 
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NOW! A sensational 
shilling sundae 


[Lyons Maid | 


New BANANA CHOC SUNDAE ___ 
| with NUTS | 
A fabulous, fast-selling, feast on a stick. A real banana 
fruit-ice centre, surrounded by rich Dairy ice cream, choc covered, 
and sprinkied with crisp hazel nuts. That’s Lyons Maid’s recipe 


for rip-roaring ice cream profits. Make sure of your share of this 
EXTRA big profit opportunity—and order now. ove 129 
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